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Economic Development Authority Meeting Agenda March 9, 2026

6:00PM REGULAR AGENDA

APPROVAL OF AGENDA

OPEN PUBLIC COMMENT

Persons may take one opportunity to address the Board/Commission for two (2) minutes (not including interpreter’s time)
on any topic, even if on the agenda, with the condition that they may not speak on the same item later in the meeting. No
notification of the Chair is required. However, speakers are asked to complete a sign up card. Persons wanting a response
to a question must submit the question in writing to the recording secretary. Questions must include name and information
on how to contact. You may use the back side of the comment cards available in the meeting room. Persons cannot gift their
2 minute speaking time to other members of the public.

BOARD MEMBER AND COMMISSIONER REPORTS

REGULAR AGENDA

Persons that wish to speak on a regular agenda item must provide name and address by completing & submitting a sign up
card. Persons may also contact the staff liaison via the City’s website no later than 12:00 noon on the day of the meeting.
The Chair will call up individuals to speak, based on preregistration and cards submitted, after the staff report on an item.
Please be respectful of the public’s and the Commission's time. Members of the public wishing to speak must adhere to the
following guidelines:

* Speak only once for no more than two minutes (not including interpreter’s time) on the topic unless the speaker is
addressed by the Commission;

« [dentify your relationship to the topic;

* Have a spokesperson or two for your group to present your comments;

* Persons wanting a response to a question must submit the question in writing to the recording secretary, including name
and how you would like to be contacted.

1. EDA Res. Consider Resolution Approving Funding to the Latino Economic
2026-002 Development Center (LEDC) for Northfield Designated Fund Within the
LEDC’s Latino & Immigrant Business Emergency Relief Fund.
Attachments: 1 - EDA Resolution 2026-002
2. EDA Res. Consider Resolution Approving Consultant Service Contract with the
2026-003 Northfield Arts Guild Related to Feasibility of Arts Facilities.
Attachments: 1 - Resolution 2026-003

2 - Arts Guild Contract

3 - Impact of Arts in MN Study by CreativeMN

STAFF UPDATES

ADJOURNMENT
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Legislation Text

File #: EDA Res. 2026-002, Version: 1

Economic Development Authority Meeting Date: March 9, 2026
To: Members of the Economic Development Authority

From: Emery John, Program Associate
Scott Wopata, Community Development Director

Consider Resolution Approving Funding to the Latino Economic Development Center (LEDC) for Northfield
Designated Fund Within the LEDC’s Latino & Immigrant Business Emergency Relief Fund.

Action Requested:

Staff recommends a motion to approve Resolution Approving Funding to the Latino Economic Development
Center (LEDC) for Northfield Designated Fund Within the LEDC’s Latino & Immigrant Business Emergency
Relief Fund.

Summary Report:

Since mid-December 2025, federal immigration enforcement action has impacted businesses across Minnesota,
including in Northfield. Staff have been working with businesses to understand the scale of distress, including
staff shortages, fewer sales, and temporary business closures.

Northfield experienced a steep increase in federal activity since January 1, 2026, with agents stationed from
time to time in Northfield’s downtown. Their activity fostered a pervasive fear; fear is bad for business.

The Latino Economic Development Center (“LEDC”) has been providing technical assistance to Northfield’s
businesses since 2025, when the EDA began contracting with them. They operate statewide as a Community
Development Fiduciary Institution (“CDFI”), meaning they are federally regulated and certified.

LEDC has launched the Latino & Immigrant Business Immediate Relief Fund (“Relief Fund”) in the wake of
mass business interruption due to federal immigration enforcement action. LEDC has a variety of funding
streams serving different business types and geographic areas. They have administered over half a million
dollars since the grant was launched in the last week of January.

While all grant applicants use the same application link, the address of the business directs the LEDC staff to
code the application to the appropriate funding source. Thus, if the EDA, through the LEDC, founds a
Northfield Relief Fund, the grants will be directed exclusively to Northfield business addresses.

The drafted resolution is written to fund this program with $100,000. Any unspent money by the end of this
calendar year will be returned to the EDA.

Staff strongly recommend permitting LEDC to use up to 15% of this funding to provide for the administration,
including accounting and bookkeeping, of these grants. The LEDC scales admin costs for the grant dollars
used, meaning that if only two grants are given, the LEDC only has admin costs for those two grants. The
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File #: EDA Res. 2026-002, Version: 1

LEDC is not using the administration fees for anything other than Northfield’s programming.

City Plans & Policies Relevance:

Comprehensive Plan Chapter 4 Strategy 3: Small Business Development, Action 1:
“Partner with existing local business support organizations and evaluate other support opportunities to
establish public and private local funding resources for small business.”

Comprehensive Plan Chapter 4 Strategy 3: Small Business Development, Action 3:
“Work with existing and potential partners to provide culturally and linguistically competent and
context-sensitive business advisory services for existing and future entrepreneurs.”

Alternative Options:
The EDA can not enact Resolution 2026-002

Financial Impacts:

Staff proposes to allocate this expense to EDA Fund 292 as this specific item was not budgeted in the operating
fund for this year and use of reserves would be appropriate from Fund 292 versus the operating fund of 290.
The total expense allocated is $100,000.

Any unspent funds will be returned to the EDA after program conclusion currently planned for the end of
December of 2026.

Tentative Timelines:

March 9 - Resolution 2026-002 passage

March 13 - Contract finalized and executed

Spring and Fall - LEDC presents to EDA on ongoing contract, including technical assistance and Relief Fund
activity

December 31, 2026 - Unused funds remitted to EDA

City of Northfield Page 2 of 2 Printed on 3/9/2026

powered by Legistar™

4


http://www.legistar.com/

NORTHFIELD ECONOMIC DEVELOPMENT AUTHORITY
RESOLUTION NO. 2026-002

APPROVING FUNDING TO THE LATINO ECONOMIC DEVELOPMENT CENTER (LEDC) FOR
NORTHFIELD DESIGNATED FUND WITHIN THE LEDC’S LATINO & IMMIGRANT
BUSINESS EMERGENCY RELIEF FUND

WHEREAS, pursuant to Minnesota Statute 469.091, the City of Northfield Economic Development
Authority (“EDA”) was created and exists in part to provide support in the retention of the business
community in the City of Northfield (the “City”);

WHEREAS, the EDA finds that recent federal activity has resulted in economic disruptions that have
caused many residents to remain at home, impacting workforce participation and economic activity;

WHEREAS, these disruptions have led to loss of income for numerous businesses, creating
instability and increasing the risk of closures and other forms of disruption for small and medium sized
businesses;

WHEREAS, the EDA finds that there is an immediate need for additional support for the business
community to ensure the continued employment of the workforce and prevent building vacancy and
blight, as pursuant to MN Statute 469.152;

WHEREAS, the Latino Economic Development Center (“LEDC”) has been a partner in providing
business support, including grants for businesses impacted by federal activity through the Latino &
Immigrant Business Emergency Relief Fund (“Relief Fund”);

WHEREAS, supporting the Relief Fund will help mitigate the negative impacts of recent federal
activity and ensure that the City sustains and retains establishments and employment opportunities.

NOW, THEREFORE, BE IT RESOLVED BY THE ECONOMIC DEVELOPMENT AUITHORITY
THAT:

1. The EDA hereby authorizes $100,000 to the Latino Economic Development Center (“LEDC”)
as a designated fund eligible only for Northfield businesses in accordance with the LEDC’s
“Latino & Immigrant Business Emergency Relief Fund.”

2. Authorizes EDA officers and staff to amend the service contract with the LEDC related to this
funding consistent with the purposes outlined in Minnesota Statutes Chapter 469.

3. The EDA approves budget amendment to authorize $100,000 from EDA Fund 292,
BE IT FURTHER RESOLVED THAT:
4. The LEDC may allocate up to 15% of the total allocation to support necessary administrative

costs, including bookkeeping consistent with accounting best practices.

5. The LEDC shall remit unused funds to the EDA no later than December 31, 2026.



6. The LEDC shall provide a report to the EDA detailing the use of this Relief Fund contribution,
including the number of businesses served, total dollars distributed, and outcomes achieved.
This report can be a part of other annual reporting requirements currently in place for LEDC.

PASSED by the Economic Development Authority of the City of Northfield on this 9" day of March,
2026.

ATTEST
EDA Chair EDA Treasurer
VOTE: ____BLAZIS _ BEUMER _ STAGER __ YODER

__ THOMPSON _  PETERSON WHITE
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File #: EDA Res. 2026-003, Version: 1

Economic Development Authority Meeting Date: March 9, 2026
To: Members of the Economic Development Authority

From: Emery John, Program Associate
Scott Wopata, Community Development Director

Consider Resolution Approving Consultant Service Contract with the Northfield Arts Guild Related to
Feasibility of Arts Facilities.

Action Requested:
Staff recommends a motion to approve Resolution Approving Consultant Service Contract with the Northfield
Arts Guild Related to Feasibility of Arts Facilities.

Summary Report:
The Northfield Arts Guild approached the EDA about the opportunity to partner on their scoping and feasibility
work for their upcoming community engagement (“Northfield 360”).

Arts facilities and public art both have demonstrated large economic impact on downtown areas, including
driving foot traffic, housing theaters and studio space, providing education, and drawing people from
surrounding areas.

Creative MN, a nonprofit organization committed to researching and publicizing the impact of arts on quality of
life and economy, published a study in 2025 regarding the impact of the arts across the state in 2024. It finds
that the total economic impact of nonprofit arts and culture organizations on the Minnesota economy in 2024
was $1.6 Billion, and total sector impact (nonprofit and for profit) was $13.8 Billion (larger than agriculture

and forestry, just smaller than transportation.) The average attendee at an arts & culture event is $33.04 per
person, per event, above and beyond the cost of the ticket.

The EDA’s loan committee met to process the request, review applicable financial documentation, and
recommended funding the Art’s Guild scoping work.

While the initial intention of the mechanism of financing was a forgivable loan, after consultation with legal
counsel, staff recommends a contract for professional services. This clarifies the intention of the EDA’s
committee request to receive all documents related to this scoping work. Additionally, this frames the work as
an outcome-oriented service regarding the arts facility capacity in the downtown area of Northfield beyond the
intentions of just one partner (the Guild,) but rather, something to be used by other partners as well.

The Arts Guild is a partner in the 411 Water St. space, which they occupy for no cost (beyond utilities.) The
EDA is the lease holder.
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File #: EDA Res. 2026-003, Version: 1

City Plans & Policies Relevance:
Northfield 2045 Comprehensive Plan Chapter 4: Sustainable Economic Future; Strategy 1, Action 1:

“Identify opportunities and provide support for improved business mix, marketing, events, and physical
improvements”

Northfield 2045 Comprehensive Plan Chapter 4: Sustainable Economic Future; Strategy 1, Outcomes 1&2:
“1) Downtown Northfield grows as a river-focused anchor of the city and key component of its sense of
place. 2) Downtown is the hub of Northfield’s small business community, locus of valuable tax base, a
residential neighborhood, a welcoming and accessible public space, and location of city services on the
banks of the Cannon River.”

Northfield 2045 Comprehensive Plan Chapter 3: Access: Connecting people to places and opportunities;
Strategy 2 Outcomes:
“The city increases overall density, has fewer underutilized properties and a wider range of housing
types, connected by multiple transportation options reducing vehicle miles traveled, improving transit,
and meeting climate goals.”

Alternative Options:
The EDA can vote to not support the resolution.

Financial Impacts:

Staff proposes to allocate this expense to EDA Fund 292 as this specific item was not budgeted in the operating
fund for this year and use of reserves would be appropriate from Fund 292 versus the operating fund of 290.
The total cost is $25,000.

Tentative Timelines:

March 2026 - Approve Contract

Ongoing - Completion of feasibility and market study in keeping with Northfield 360
December 2027 - Contract expires
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NORTHFIELD ECONOMIC DEVELOPMENT AUTHORITY (EDA)
RESOLUTION NO. 2026-003

APPROVING CONSULTANT SERVICE CONTRACT WITH THE NORTHFIELD ARTS GUILD

WHEREAS,

WHEREAS,

WHEREAS,

WHEREAS,

WHEREAS,

RELATED TO FEASBILITY OF ARTS FACILITIES

pursuant to Minnesota Statute 469.091, the City of Northfield Economic Development
Authority (“EDA”) was created and exists in part to provide support in the retention of
the business community in the City of Northfield (the “City”); and

the EDA finds that the arts and arts facilities are a contributing factor to the economic
strength to Northfield’s downtown; and

Northfield 2045 identifies the continued support of Northfield’s Downtown as a
primary strategy for the Sustainable Economic Future of the City; and

the EDA has the authority to commission and analyze studies, analysis, and research
consistent with the report in question, pursuant to MN Statute 469.101 Subd. 15; and

the EDA loan committee met to review additional supporting documentation to this
partnership, including how it fits within a broader Northfield 360 project scope, and the
underlying financials of the Northfield Arts Guild, and recommended funding this
study.

NOW, THEREFORE, BE IT RESOLVED BY THE ECONOMIC DEVELOPMENT AUTHORITY

THAT:

1. The EDA hereby approves Consultant Service Contract with the Northfield Arts Guild to
complete a study regarding the feasibility of arts facilities in and around Northfield’s
downtown, to be analyzed and further dispersed by the EDA.

2. The EDA approves budget amendment to authorize $25,000 from EDA Fund 292.

PASSED by the Economic Development Authority of the City of Northfield on this 9" day of March,

2026.

ATTEST

EDA Chair EDA Treasurer
VOTE: BLAZIS __ BEUMER __ STAGER __ YODER

___ THOMPSON ___ PETERSON WHITE



CONSULTANT SERVICE CONTRACT

This Contract (the “Contract”) is made this  day of ,20 . byand
between the ECONOMIC DEVELOPMENT AUTHORITY, public body corporate and politic
under the laws of the State of Minnesota (the “EDA”), 801 Washington Street, Northfield MN
55057, and Northfield Arts Guild, a 501¢c(3) nonprofit organization under the laws of the State of
Minnesota, 401 Division St. Northfield, MN 55057 (“CONSULTANT”); (collectively the
“PARTIES”).

WHEREAS, EDA requires certain professional services in conjunction with
understanding the feasibility of arts facilities in the Downtown (the “Project”); and

WHEREAS, CONSULTANT agrees to furnish the various professional services required
by EDA.

NOW, THEREFORE, in consideration of the mutual covenants and promises contained
herein, the Parties agree as follows:

SECTION I - CONSULTANT'S SERVICES AND RESPONSIBILITIES

A. Scope of Services. CONSULTANT agrees to perform various Project services as
detailed in Exhibit 1, Scope of Services, attached hereto and incorporated herein by
reference (the “services”).

B. Changes to Scope of Services/Additional Services. Upon mutual agreement of the
PARTIES hereto pursuant to Section VI, Paragraph J of this Contract, a change to the
scope of services detailed in Exhibit 1, attached hereto, may be authorized. In the event
that such a change to the scope of services detailed in Exhibit 1 requires additional
services by CONSULTANT, CONSULTANT shall be entitled to additional
compensation consistent with Section III of this Contract. CONSULTANT shall give
notice to EDA of any additional services prior to furnishing such additional services.
EDA may request an estimate of additional cost from CONSULTANT, and upon receipt
of the request, CONSULTANT shall furnish such cost estimate for such additional
services prior to EDA’s authorization of the changed scope of services.

C. Changed Conditions. If CONSULTANT determines that any services it has been
directed or requested to perform by EDA are beyond the scope of services detailed in
Exhibit 1, or that, due to changed conditions or changes in the method or manner of
administration of the Project, CONSULTANT’s effort required to perform its services
under this Contract exceeds the estimate that formed the basis for CONSULTANT’s
compensation, CONSULTANT shall promptly notify EDA of that fact. Upon mutual
agreement of the PARTIES hereto pursuant to Section VI, Paragraph J of this Contract,
additional compensation for such services, and/or an extension of time for completion
thereof, may be authorized. In the absence of such a mutual agreement, amounts of
compensation and time for completion shall be equitably adjusted, provided that
CONSULTANT first provides notice to EDA as required by this Paragraph and EDA has
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not terminated this Contract pursuant to Section IV, Paragraph B.

D. Standard of Care. Services provided by CONSULTANT or its subcontractors under
this Contract will be conducted in a manner consistent with that level of care and skill
ordinarily exercised by members of CONSULTANT’s profession or industry.
CONSULTANT shall be liable to the fullest extent permitted under applicable law,
without limitation, for any injuries, loss, or damages proximately caused by
CONSULTANT's breach of this standard of care. CONSULTANT shall put forth
reasonable efforts to complete its duties in a timely manner. CONSULTANT shall not be
responsible for delays caused by factors beyond its control or that could not be
reasonably foreseen at the time of execution of this Contract. CONSULTANT shall be
responsible for costs, delays or damages arising from unreasonable delays in the
performance of its duties or services.

E. Insurance. CONSULTANT shall not commence work under this Contract until
CONSULTANT has obtained all insurance required herein and such insurance amounts
specified herein have been verified by EDA, nor shall CONSULTANT allow any
subcontractor to commence work on a subcontract until such subcontractor has obtained
like insurance covering as to worker's compensation, liability, and automobile insurance.
All such insurance coverage shall be maintained at all times while this Contract is in
effect.

1. CONSULTANT agrees to procure and maintain, at CONSULTANT's expense,
the following insurance policies, subject to the requirements in this Paragraph F
and including the minimum coverages and limits of liability specified below, or as
specified in the applicable insurance certificate(s), or as otherwise required by
law, whichever is greater (coverages under umbrella or excess policies may be
combined with primary policies to meet the below stated insurance coverage

requirements):

Worker’s Compensation Statutory Limits

Employer’s Liability $500,000 bodily injury by accident
$500,000 bodily injury by disease
aggregate
$500,000 bodily injury by disease per
employee

Commercial General $2,000,000 property damage and

Liability bodily injury per occurrence
$4,000,000 annual aggregate
$2,000,000 annual aggregate
Products — Completed Operations
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Automobile Liability $1,000,000 per occurrence combined
single limit for Bodily Injury and
Property Damage (shall include
coverage for all owned, hired and
non-owned vehicles

Umbrella or Excess Liability $2,000,000 per occurrence

2. Except as provided below, CONSULTANT’s Workers’ Compensation insurance
must provide coverage for all its employees. If Minnesota Statutes, section
176.041 exempts CONSULTANT from Workers’ Compensation insurance, or if
CONSULTANT has no employees in the EDA, CONSULTANT must provide a
written statement, signed by an authorized representative, indicating the
qualifying exemption that excludes CONSULTANT from the Minnesota
Workers” Compensation requirements. If at any time while this Contract is in
effect CONSULTANT ceases to be exempt from the requirement to maintain
Workers’ Compensation coverage, CONSULTANT must comply with the
Workers’ Compensation insurance requirements herein and provide EDA with a
certificate of insurance documenting such coverage.

3. CONSULTANT’s Commercial General Liability (“CGL”) and business
automobile liability insurance coverages shall insure CONSULTANT against
claims for bodily injury or death, or for damage to property, including loss of use,
which may arise out of operations by CONSULTANT or by any subcontractor or
by anyone employed by any of them or by anyone for whose acts any of them
may be liable (including automobile use). The following coverages shall, at a
minimum, be included in the CGL insurance: Premises and Operations Bodily
Injury and Property Damage, Personal and Advertising Injury, Blanket
Contractual Liability, and Products and Ongoing and Completed Operations
Liability. The required automobile liability coverage must include coverage for
“any auto,” which extends coverage to owned autos, non-owned autos, and hired
autos. Such insurance shall include, but not be limited to, minimum coverages and
limits of liability specified in this Paragraph, or as otherwise required by law.
EDA shall have additional insured status and be listed by name on an
endorsement attached to such policy(ies) (for purposes of clarity, EDA shall not
be an additional insured on CONSULTANT’s professional liability policy if such
insurance is required in this Contract) for the services provided under this
Contract and shall provide that CONSULTANT’s coverage shall be primary and
noncontributory in the event of a loss.

4. Professional/Technical (Errors and Omissions) Liability Insurance.
CONSULTANT agrees to procure and maintain, at CONSULTANT's expense,
Professional/Technical (Errors and Omissions) Liability Insurance. The required
policy will provide coverage for all claims CONSULTANT may become legally
obligated to pay resulting from any actual or alleged negligent act, error, or
omission related to CONSULTANT’s professional services required under the

Consultant Service Contract Page 3 of 16



Contract. CONSULTANT is required to carry the following minimum limits:
$2,000,000 — per claim; $4,000,000 — annual aggregate; or as specified in the
applicable insurance certificate(s), or as otherwise required by law, whichever is
greater. Any deductible will be the sole responsibility of CONSULTANT and
may not exceed $75,000 without the written approval of EDA. If CONSULTANT
desires authority from EDA to have a deductible in a higher amount,
CONSULTANT shall so request in writing, specifying the amount of the desired
deductible and providing financial documentation by submitting the most current
audited financial statements so that EDA can ascertain the ability of
CONSULTANT to cover the deductible from its own resources. The retroactive
or prior acts date of such coverage shall not be after the effective date of this
Contract and CONSULTANT shall maintain such insurance for a period of at
least three (3) years, following completion of the services/work. If such insurance
is discontinued, extended reporting period coverage must be obtained by
CONSULTANT to fulfill this requirement.

5. True, accurate and current certificates of insurance, showing evidence of the
required insurance coverages, are hereby provided to EDA by CONSULTANT
and are attached hereto and incorporated herein by reference as Exhibit 2.

6. Any insurance limits in excess of the minimum limits specified herein above shall
be available to EDA in the event of claims.

7. CONSULTANT’s insurance policies and certificate(s) shall not be cancelled
without at least Thirty (30) days’ advance written notice to EDA, or Ten (10)
days’ prior written notice to EDA for nonpayment of premium.

8. CONSULTANT’s policies shall be primary insurance and noncontributory to any
other valid and collectible insurance available to EDA with respect to any claim
arising out of CONSULTANT’s performance under this Contract.

9. CONSULTANT is responsible for payment of Contract related insurance
premiums and deductibles. If CONSULTANT is self-insured, a Certificate of
Self-Insurance must be attached in Exhibit 2. Any program of self-insurance shall
be subject to EDA approval, which shall not be unreasonably withheld,
conditioned or delayed.

10. CONSULTANT shall ensure that all subcontractors comply with the insurance
provisions contained in this Contract and such insurance is maintained as
specified.

11. CONSULTANT’s policies shall include legal defense fees in addition to its

liability policy limits, with the exception of the professional liability insurance
and technology errors and omissions insurance, if applicable.
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12. All policies listed above, except professional liability insurance (or other coverage
not reasonably available on an occurrence basis), shall be written on a per
“occurrence” basis (“claims made” and “modified occurrence” forms are not
acceptable) and shall apply on a “per project” basis.

13. CONSULTANT shall obtain insurance policies from insurance companies having
an “AM BEST” rating of A- (minus); Financial Size Category (FSC) VII or
better, and authorized to do business in the State of Minnesota, or as approved by
EDA.

14. EDA reserves the right to immediately terminate this Contract if CONSULTANT
is not in compliance with the insurance requirements contained herein and retains
all rights to pursue any legal remedies against CONSULTANT.

SECTION II - EDA’S RESPONSIBILITIES

A. EDA shall promptly compensate CONSULTANT as services are performed to the
satisfaction of the EDA’s Community Development Director, in accordance with Section
III of this Contract.

B. EDA shall provide access to any and all previously acquired information relevant to the
scope of services detailed in Exhibit 1 in its custody to CONSULTANT for its use, at
CONSULTANT’s request.

C. EDA will, to the fullest extent possible, grant access to and make all provisions for entry
upon both public and private property as necessary for CONSULTANT’s performance of
the services detailed in Exhibit 1.

D. Scott Wopata, EDA’s Community Development Director, shall serve as the liaison
person to act as EDA representative with respect to services to be rendered under this
Contract. Said representative shall have the authority to transmit instructions, receive
instructions, receive information, interpret and define EDA’s policies with respect to the
Project and CONSULTANT s services. Such person shall be the primary contact person
between EDA and CONSULTANT with respect to the services performed by
CONSULTANT under this Contract. EDA reserves the right to substitute the authorized
contact person at any time and shall notify CONSULTANT thereof.

SECTION III - CONSIDERATION
A. Fees. EDA will compensate CONSULTANT as detailed in Exhibit 3, Compensation,
which is attached hereto and incorporated herein by reference, for CONSULTANT’s
performance of services under this Contract.
B. Suspension for Nonpayment. Except for a good faith dispute, if EDA fails to make any

payment due CONSULTANT for services performed to the satisfaction of the EDA’s
Community Development Director and expenses within Thirty (30) days after the date of
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CONSULTANT’s invoice, CONSULTANT may, after giving Seven (7) days written
notice to EDA, and without waiving any claim or right against EDA and without
incurring liability to EDA, suspend services and withhold Project deliverables due under
this Contract until CONSULTANT has been paid in full all amounts due for services
rendered to the date of suspension along with applicable expenses and charges related to
the services rendered by CONSULTANT to EDA to the date of suspension.

SECTION 1V - TERM AND TERMINATION

A. Term. This Contract shall be in effect until such time as the Project is completed,
December 2027, or as otherwise provided in this Contract, whichever occurs first.

B. Termination. This Contract may be terminated by either PARTY for any reason or for
convenience by either PARTY upon Thirty (30) days written notice. In the event of
termination, EDA shall be obligated to CONSULTANT for payment of amounts due and
owing, including payment for services performed or furnished to the date and time of
termination to the satisfaction of the EDA’s Community Development Director,
computed in accordance with Section III of this Contract. Termination shall not act to
discharge any liability incurred by either PARTY during the term of this Contract. Such
liability shall continue until discharged by law, this Contract, adjudication, or another
subsequent agreement between the PARTIES discharging, settling, waiving, and/or
releasing such liability.

C. Default. If CONSULTANT fails to satisfy any of the provisions of this Contract, or so
fails to perform and/or administer the services detailed in Exhibit 1 pursuant to the
requirements of Section I of this Contract, in such a manner as to endanger the
performance of this Contract or the services provided hereunder, this shall constitute
default. Unless CONSULTANT’s default is excused by EDA, EDA may, upon written
notice, immediately cancel this Contract or exercise any other rights or remedies
available to EDA under this Contract or law. In the event of CONSULTANT’s default,
CONSULTANT shall be liable to EDA for any and all costs, disbursements, attorneys
and consultant fees reasonably incurred by EDA in enforcing this Contract.

D. Suspension of Services / Work. If any services/work performed by CONSULTANT are
abandoned or suspended in whole or in part by EDA, CONSULTANT shall be paid for
any services/work performed to the satisfaction of the EDA’s Community Development
Director prior to CONSULTANT s receipt of written notice from EDA of such
abandonment or suspension, but in no event shall the total of EDA’s payments to
CONSULTANT under this Contract be required to exceed a percentage of the total
contract price (calculated by either the Contract price or the maximum price set forth in
Exhibit 3, attached hereto) equivalent to the percentage of the scope of services in Exhibit
1 completed by CONSULTANT to the satisfaction of the EDA’s Community
Development Director, as determined by EDA.

SECTION V — INDEMNIFICATION
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A. CONSULTANT shall indemnify, protect, save, and hold harmless EDA, and its
respective officials, directors, employees, and agents, from and against any claims,
liability, damages, costs, judgments, or expenses, including reasonable attorney’s fees, to
the extent attributable to or caused by the negligent or otherwise wrongful acts or
omissions, including breach of a specific contractual duty, of CONSULTANT or
CONSULTANT's subcontractors, agents, employees, members, vendors, or delegates
with respect to this Contract, the Project, or the services. CONSULTANT shall defend
EDA against the foregoing, or litigation in connection with the foregoing, at
CONSULTANT’s expense, with counsel reasonably acceptable to EDA, except that for
professional liability claims, CONSULTANT shall have no upfront duty to defend EDA,
but shall reimburse defense costs to EDA to the same extent of CONSUTANT’s
indemnity obligation herein. EDA, at its expense, shall have the right to participate in the
defense of any claims or litigation and shall have the right to approve any settlement,
which approval shall not be unreasonably withheld, conditioned, or delayed. The
indemnification provisions of this Section shall not apply to damages or other losses
proximately caused by or resulting from the negligence or willful misconduct of EDA.
All indemnification obligations shall survive termination, expiration or cancellation of
this Contract. CONSULTANT agrees, that in order to protect itself and EDA under the
indemnity provisions set forth above, CONSULTANT will at all times during the term of
this Contract keep in force policies of insurances required in Section I of this Contract.
Nothing in this Contract shall be construed to waive any immunities, defenses, or
limitations to which EDA is entitled under Minn. Stat. Chapter 466 or otherwise.

B. EDA shall indemnify protect, save, and hold harmless CONSULTANT, and its respective
officers, directors, employees, members, and agents, from and against any claims,
liability, damages, costs, judgments, or expenses, including reasonable attorney’s fees, to
the extent attributable to or caused by the negligent or otherwise wrongful acts or
omissions of EDA or its agents, employees, contractors or subcontractors with respect to
EDA’s performance of its obligations under this Contract. EDA shall defend
CONSULTANT against the foregoing, or litigation in connection with the foregoing, at
EDA’s expense. CONSULTANT, at its expense, shall have the right to participate in the
defense of any Claims or litigation. The indemnification provision of this Section shall
not apply to damages or other losses proximately caused by or resulting from the
negligence or willful misconduct of CONSULTANT. All indemnification obligations
shall survive termination, expiration or cancellation of this Contract.

C. Nothing contained in this Contract shall create a contractual relationship with or a cause
of action in favor of a third party against EDA or CONSULTANT. CONSULTANT’s
services under this Contract are being performed solely for EDA’s benefit, and no other
entity shall have any claim against CONSULTANT because of this Contract or the
performance or nonperformance of services by CONSULTANT provided hereunder.

SECTION VI - GENERAL TERMS

A. Voluntary and Knowing Action. The PARTIES, by executing this Contract, state that
they have carefully read this Contract and understand fully the contents hereof; that in
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executing this Contract they voluntarily accept all terms described in this Contract
without duress, coercion, undue influence, or otherwise, and that they intend to be legally
bound hereby.

B. Authorized Signatories. The PARTIES each represent and warrant to the other that; (1)
the persons signing this Contract are authorized signatories for the entities represented,
and (2) no further approvals, actions or ratifications are needed for the full enforceability
of this Contract against it. Each PARTY indemnifies and holds the other harmless
against any breach of the foregoing representation and warranty.

C. Notices. All notices and other communications required or permitted under this Contract
shall be in writing, and hand delivered or sent by registered or certified mail, postage
prepaid, or by overnight delivery service and shall be effective upon receipt at the
following addresses or as either PARTY shall have notified the other PARTY. The
PARTIES’ representatives for notification for all purposes are:

EDA:

Scott Wopata

Community Development Director

801 Washington St. Northfield MN 55057
507-645-3005
Scott.wopata@northfieldmn.gov

CONSULTANT:

Michael Johnson

Executive Director, Northfield Arts Guild
401 Division St. Northfield, MN 55057
507.645.8877
michael@northfieldartsguild.org

D. Dispute Resolution. EDA and CONSULTANT agree to negotiate all disputes between
them in good faith for a period of Thirty (30) days from the date of notice of dispute prior
to proceeding to formal dispute resolution or exercising their rights under law.

E. Electronic/Digital Data. Because of the potential instability of electronic/digital data
and susceptibility to unauthorized changes, copies of documents that may be relied upon
by EDA are limited to the printed copies (also known as hard copies) that are signed or
sealed by CONSULTANT. Except for electronic/digital data, which is specifically
identified as a Project deliverable by this Contract, or except as otherwise explicitly
provided in this Contract, all electronic/digital data developed by CONSULTANT as part
of the Project is acknowledged to be an internal working document for CONSULTANT’s
purposes solely and any such information provided to EDA shall be on an “as is” basis
strictly for the convenience of EDA without any warranties of any kind. In the event of
any conflict between a hard copy document and the electronic/digital data, the hard copy
document governs. The electronic/digital data shall be prepared in the current software in
use by CONSULTANT and is not warranted to be compatible with other systems or

Consultant Service Contract Page 8 of 16
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software.

F. Independent Contractor Status. CONSULTANT, at all times and for all purposes
hereunder, shall be an independent contractor and is not an employee of EDA for any
purpose. No statement contained in this Contract shall be construed so as to find
CONSULTANT to be an employee of EDA, and CONSULTANT shall not be entitled to
any of the rights, privileges, or benefits of employees of EDA, including but not limited
to, workers’ compensation, health/death benefits, and indemnification for third-party
personal injury/property damage claims. CONSULTANT acknowledges that no
withholding or deduction for State or Federal income taxes, FICA, FUTA, or otherwise,
will be made from the payments due CONSULTANT under this Contract, and that it is
CONSULTANT’s sole obligation to comply with the applicable provisions of all Federal
and State tax laws. CONSULTANT shall at all times be free to exercise initiative,
judgment and discretion as to how to best perform or provide services identified herein.
CONSULTANT is responsible for hiring sufficient workers to perform the services/work
required by this Contract, withholding their taxes, and paying all other employment tax
obligations on their behalf.

G. Acceptance of Deliverables. Each deliverable shall be subject to a verification of
acceptability by EDA to ensure such deliverable satisfies stated requirements. The
acceptability of any deliverable will be based on EDA’s satisfaction or non-satisfaction
with the deliverable based on requirements of this Contract. If any deliverable is not
acceptable, EDA will notify CONSULTANT specifying reasons in reasonable detail, and
CONSULTANT will, at no additional cost, conform the deliverable to stated
requirements of this Contract.

H. Subcontracting. CONSULTANT shall not enter into any subcontract for performance
of any services contemplated under this Contract without the prior written approval of
EDA. CONSULTANT shall be responsible for the performance of all subcontractors.
As required by Minn. Stat. § 471.425, CONSULTANT must pay all subcontractors, less
any retainage, within Ten (10) calendar days of CONSULTANT’s receipt of payment
from EDA for undisputed services provided by the subcontractor(s) and must pay interest
at the rate of one and one half percent per month or any part of a month to the
subcontractor(s) on any undisputed amount not paid on time to the subcontractor(s).

L. Assignment. This Contract may not be assigned by either PARTY without the written
consent of the other PARTY.

J. Modifications/Amendment. Any alterations, variations, modifications, amendments or
waivers of the provisions of this Contract shall only be valid when they have been
reduced to writing, and signed by authorized representative of EDA and CONSULTANT.

K. Records—Availability and Retention. Pursuant to Minn. Stat. § 16C.05, subd. 5,

CONSULTANT agrees that EDA, the State Auditor, or any of their duly authorized
representatives at any time during normal business hours and as often as they may
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reasonably deem necessary, shall have access to and the right to examine, audit, excerpt,
and transcribe any books, documents, papers, records, etc., which are pertinent to the
accounting practices and procedures of CONSULTANT and involve transactions relating
to this Contract. CONSULTANT agrees to maintain these records for a period of six
years from the date of termination of this Contract.

L. Force Majeure. The PARTIES shall each be excused from performance under this
Contract while and to the extent that either of them are unable to perform, for any cause
beyond its reasonable control. Such causes shall include, but not be restricted to fire,
storm, flood, earthquake, explosion, war, total or partial failure of transportation or
delivery facilities, pandemic, raw materials or supplies, interruption of utilities or power,
and any act of government or military authority. In the event either PARTY is rendered
unable wholly or in part by force majeure to carry out its obligations under this Contract
then the PARTY affected by force majeure shall give written notice with explanation to
the other PARTY immediately.

M. Compliance with Laws. CONSULTANT shall abide by all Federal, State and local
laws, statutes, ordinances, rules and regulations now in effect or hereinafter adopted

pertaining to this Contract or to the facilities, programs and staff for which
CONSULTANT is responsible.

N. Non-Discrimination. The provisions of any applicable law or ordinance relating to civil
rights and discrimination shall be considered part of this Contract as if fully set forth
herein.

0. Work Product. All materials such as reports, exhibits, models, graphics, computer files,

maps, charts, and supporting documentation produced under services/work authorized by
this Contract (“Materials”) shall become the property of EDA upon completion of the
services/work. EDA may use the information for the Project for which they were prepared.
Such use by EDA shall not relieve any liability on the part of CONSULTANT.
Notwithstanding any of the foregoing to the contrary; (a) CONSULTANT may reuse
standard details of its Materials in the normal course of its business, and (b) EDA
understands that the Materials have been prepared for a specific project and are not intended
to be reused for other purposes. If EDA reuses the Materials for any other purpose, EDA
waives any claims against CONSULTANT arising from such reuse and agrees to defend
and indemnify CONSULTANT from any claims arising from such reuse.

P. Governing Law. This Contract shall be deemed to have been made and accepted in Rice
County, Minnesota, and the laws of the State of Minnesota shall govern any
interpretations or constructions of the Contract without regard to its choice of law or
conflict of laws principles.

Q. Data Practices. The PARTIES acknowledge that this Contract is subject to the
requirements of Minnesota’s Government Data Practices Act (“Act”), Minnesota

Statutes, Section 13.01 et seq. CONSULTANT agrees to abide by the applicable
provisions of the Act, HIPAA requirements, and all other applicable state or federal rules,
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regulations or orders pertaining to data privacy or confidentiality. CONSULTANT
understands that all of the data created, collected, received, stored, used, maintained or
disseminated by CONSULTANT in performing those services, work, and functions that
the EDA would perform is subject to the requirements of the Act, and CONSULTANT
must comply with those requirements as if it were a government entity. This does not
create a duty on the part of CONSULTANT to provide the public with access to public
data if the public data is otherwise available from EDA, except as required by the terms
of this Contract.

R. Cybersecurity Incident Reporting. CONSULTANT acknowledges that
CONSULTANT by virtue of this Contract is subject to the requirements of Minn. Stat. §
16E.36 for reporting cybersecurity incidents impacting EDA.

S. No Waiver. Any PARTY s failure in any one or more instances to insist upon strict
performance of any of the terms and conditions of this Contract or to exercise any right
herein conferred shall not be construed as a waiver or relinquishment of that right or of
that PARTY s right to assert or rely upon the terms and conditions of this Contract. Any
express waiver of a term of this Contract shall not be binding and effective unless made
in writing and properly executed by the waiving PARTY.

T. Data Disclosure. Under Minn. Stat. § 270C.65, Subd. 3, and other applicable law,
CONSULTANT consents to disclosure of its social security number, federal employer
tax identification number, and/or Minnesota tax identification number, already provided
to EDA, to federal and state agencies and state personnel involved in the payment of
EDA obligations. These identification numbers may be used in the enforcement of
federal and state laws, which could result in action requiring CONSULTANT to file state
tax returns, pay delinquent state tax liabilities, if any, or pay other EDA liabilities.

U. Patented Devices, Materials and Processes. If this Contract requires, or
CONSULTANT desires, the use of any design, device, material or process covered by
letters, patent or copyright, trademark or trade name, CONSULTANT shall provide for
such use by suitable legal agreement with the patentee or owner. If no such agreement is
made as noted, CONSULTANT shall indemnify and hold harmless EDA from any and
all claims for infringement by reason of the use of any such patented designed, device,
material or process, or any trademark or trade name or copyright in connection with the
services agreed to be performed under the Contract by CONSULTANT, and shall
indemnify and defend EDA for any costs, liability, expenses and attorney's fees that
result from any such infringement.

V. Mechanic’s Liens. CONSULTANT hereby covenants and agrees that CONSULTANT
will not permit or allow any mechanic’s or materialman’s liens to be placed on EDA’s
interest in EDA property that is the subject of the Project during the term hereof.
Notwithstanding the previous sentence, however, in the event any such lien shall be so
placed on EDA’s interest, CONSULTANT shall take all steps necessary to see that it is
removed within Thirty (30) days of its being filed; provided, however, that
CONSULTANT may contest any such lien provided CONSULTANT first posts a surety
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AA.

bond, in favor of and insuring EDA, in an amount equal to 125% of the amount of any
such lien.

Severability. The invalidity or unenforceability of any provision of this Contract shall
not affect the validity or enforceability of any other provision. Any invalid or
unenforceable provision shall be deemed severed from this Contract to the extent of its
invalidity or unenforceability, and this Contract shall be construed and enforced as if the
Contract did not contain that particular provision to the extent of its invalidity or
unenforceability.

Entire Contract. These terms and conditions constitute the entire agreement between
the PARTIES regarding the subject matter hereof. All discussions and negotiations are
deemed merged in this Contract.

Headings and Captions. Headings and captions contained in this Contract are for
convenience only and are not intended to alter any of the provisions of this Contract and
shall not be used for the interpretation of the validity of the Contract or any provision
hereof.

Survivability. All covenants, indemnities, guarantees, releases, liability, representations
and warranties by any PARTY or PARTIES, and any undischarged obligations of EDA
and CONSULTANT arising prior to the expiration of this Contract (whether by
completion or earlier termination), shall survive such expiration.

Execution. This Contract may be executed simultaneously in two or more counterparts
that, when taken together, shall be deemed an original and constitute one and the same
document. The signature of any PARTY to the counterpart shall be deemed a signature to
the Contract, and may be appended to, any other counterpart. Facsimile and email
transmissions of executed signature pages shall be deemed as originals and sufficient to
bind the executing PARTY.

Remainder of page intentionally left blank.
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SECTION VII -SIGNATURES

IN WITNESS WHEREOF, the PARTIES have hereunto executed this document the day

and year first above written.

CONSULTANT:

Michael Johnson

By:

(Signature)
Title: Executive Director of the Northfield Art’s Guild

Print Name:

EDA OF THE CITY OF NORTHFIELD:

By:

Randy Yoder, Its Chair

By:

Enoch Blazis, Its Treasurer

Consultant Service Contract

Date:

Date:

Date:
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EXHIBIT 1

SCOPE OF SERVICES

Subject to the terms of this Contract, CONSULTANT shall perform the following services/work:

The intention of the EDA is to receive a market and feasibility study of arts facilities in and
around Northfield’s downtown (as defined by the C-1 district). While the report may include
non-downtown locations and stakeholders, the downtown area should be centered in any
considerations.

1.

3.

Market / feasibility analysis as part of the scoping work, focused on arts facilities in the
community.

o

This should answer these questions:

= How frequently arts facilities are used by community groups, and for what
purposes;

= The availability of art-making spaces within schools, colleges, and other entities;

= Any other information that helps assess supply, demand, scale, and feasibility of
an arts facility.

This should engage these stakeholders:

e Carleton and St Olaf

Northfield Public Schools

e The Grand ownership

e Canon Valley Art Makers

e Other stakeholders, as determined by you and your team

Access to project materials: The City/EDA would have the ability to access and make
reports and materials generated through this work publicly accessible, with the
understanding that some engagement materials may need to be anonymized at your
discretion.

Progress reports timed approximately every 6 months until December 2027 or project
competition, whichever comes first

4. EDA presentation(s) timing to be determined collaboratively by you and EDA staff

Consultant Service Contract Page 14 of 16
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EXHIBIT 2
CERTIFICATES OF REQUIRED INSURANCE COVERAGES

[Certificates of Insurance attached hereto]

Consultant Service Contract
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EXHIBIT 3
COMPENSATION

Subject to the limitations set forth in this Exhibit, EDA will compensate CONSULTANT in
accordance with the schedule of fees below for the time spent in performance of services/work
under this Contract, provided that under no circumstances shall CONSULTANT’s total charges
to EDA, including expenses, exceed $25,000 (“maximum price”), unless such charges in excess
of the maximum price are authorized in writing by the Community Development Director before
they are incurred by EDA.

Schedule of Fees

Subject to the limitations set forth in this Exhibit, EDA will pay CONSULTANT a flat fee of
$25,000 (“Contract price”) for CONSULTANTs services, including expenses, under this
Contract.

EDA will make periodic payment to CONSULTANT based upon the following schedule of
payments for services/work completed by CONSULTANT to the satisfaction of the Community
Development Director, as determined by EDA:

1. Project Start  $12,500.00
2. Project Completion $12,500.00

CONSULTANT must submit an invoice and a W9 to EDA for each payment.

Consultant Service Contract Page 16 of 16
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https://creativeMN.org

MINNESOTA LOVES THE ARTS

2025 Economic Impact of the Arts
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WHY DO WE
DO THIS?

This report proves that the arts aren’t just inspiring—they power Minnesota’s economy.
The data shows how arts and culture create jobs, boost businesses, and drive millions

in local spending. These numbers make a powerful case for continued investment and
bold policies that ensure Minnesota’s nationally recognized arts sector remains strong,
resilient, and a driver of economic and community vitality.

When the arts win, we all win!

REPORT SUMMARY

$1.6 BILLION *13.8 BILLION

ECONOMIC IMPACT OF NON-PROFIT & FOR-PROFIT
THE NONPROFIT ARTS INDUSTRY IN MINNESOTA
SECTOR 2024

63%

OF MINNESOTANS
ARE ATTENDEES
OF THE ARTS

17,154,841

TOTAL ARTS & CULTURE
ATTENDEES IN 2024

creativeMN.org // 1

28



MINNESOTA ARTS AND
CULTURE SECTOR
CONTINUES TO GROW

$1.6 BILLION

ECONOMIC IMPACT OF THE
NONPROFIT ARTS SECTOR 2024



Non-Profit and For-Profit Art is a

$13.8 Billion Industry in Minnesota

Industry Sectors Ranked by Impact
Retail: $26.7 Billion / Construction: $21 Billion

s $15.5 BILLION

S $13.8 BILLION

coem  *11.5 BILLION
s 57 3 BILLION

30



BIG IMPACT

Nonprofit Arts & Culture Organizations’
Impact on Minnesota’s Economy

Total Direct Expenditures by Nonprofit Arts Organizations 2024 $1 BILLION

Total Arts and Culture Related Spending by Audiences 2024 $600 MILLION

Total Economic Impact $1.6 BILLION

Regional Arts Council (RAC)

Total Economic Impact of Nonprofit Arts
and Culture Organizations by Region 2024

RAC 1 RAC 2 RAC 3 RAC 4
$7,451,111 $12,125,570 $49,911,132 $13,733,243

RAC 5 RAC 6/8 RAC 7E RAC TW
$12,851,034 $18,938,501 ¥8,5679,540 $19,187,167
RAC 9 RAC 10 RAC 11

$21,074,502 $86,811,317 $1,387,846,151

4 // 2025 Economic Impact of the Arts




Attendance at
Arts & Cultural
Events

THE AVERAGE ATTENDEE SPENDS
$33.04 PER PERSON, PER EVENT
above and beyond the cost of the ticket. Arts
and culture events bring people out of their
homes and into communities where they
spend money on food, drink, hotels, gas,
souvenirs and other amenities.

Total Annual Attendance by Region

RAC 1 RAC 2 RAC 3
93,742 71,616 589,578
RAC 5 RAC 6/8 RAC 7E
182,252 210,286 201,267
RAC 9 RAC 10 RAC 11
397,465 496,418 15,127,207

17,154,841

TOTAL ARTS & CULTURE
ATTENDEES IN 2024

$605 MILLION

ECONOMIC IMPACT OF
AUDIENCES ALONE IN 2024

RAC 4
171,959

RAC 7W
213,057

creativeMN.org // 5
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Minnesota's Arts
Economy Qutshines All
Surrounding States

Total Economic Impact by State

1.6

1.4

$3 B %5.2

1.2x 8.6X

WISCONSIN NORTH DAKOTA
ARTS ECONOMY ARTS ECONOMY

Americans for the Arts’ Arts and Economic Prosperity ®© studied the economic impact of nonprofit arts and
culture organizations and their audiences in Minnesota and surrounding states in 2015 and also in 2010.

State population: United States Census Bureau for 2015, the year the studies were done.

Not all states were studied. This comparison includes impact from nonprofit arts organizations and

audiences only and does not include artists and creative workers or for-profit businesses.

9.8x

SOUTH DAKOTA
ARTS ECONOMY

creativeMN.org // 7
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Public Investment Increases
Government Revenue

Local Government Revenue $50.5 MILLION
State Government Revenue $110 MILLION
Federal Government Revenue $232 MILLION

Total Government Revenues 2024 $392.5 MILLION

Revenue to State and Local Government includes all funds collected by Minnesota’s city, county and state governments, schools and special districts created by the
spending of nonprofit arts and culture organizations and their audiences in the community. It’s not exclusively tax revenue (e.g., income tax, sales tax, property tax);
it also includes license fees, utility fees, filing fees, etc.

$1 BILLION

RESIDENT HOUSEHOLD INCOME
GENERATED BY NONPROFIT ARTS
& CULTURE ORGANIZATIONS 2024

FTE Jobs Supported means Full-Time Equivalent labor employed in Minnesota that is supported by the spending of nonprofit
arts and culture organizations and their audiences. Two people working half-time would equal one FTE, for example.

Resident Household Income Supported means the personal income, which includes salaries, wages and entrepreneurial
income paid to Minnesota residents. creativeMN.org // 9
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MAKING A
DIFFERENCE

ImpaCt Of MN MINNESOTA IS HOME TO
Artists & Creative 138,360

ARTISTS & CREATIVE

Workers ke

Jobs in the arts are located in all 87 counties in Minnesota!

There is a concentration of 70% of creative jobs in the seven county metro area.

10 // 2025 Economic Impact of the Arts
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Who Are Creative Workers?

We define artists and creative workers as people who make their
living wholly or in part by working for for-profits, non-profits, or are
self-employed in one of the following 40 creative occupations:

architects e landscape architects e directors of religious activities and education (for example, choir directors)
e curators e librarians e art directors e craft artists e fine artists including painters, sculptors and illustrators e
multimedia artists and animators ® commercial and industrial designers ® fashion, floral, graphic and interior
designers ® merchandise displayers and window trimmers e set and exhibition designers e actors e producers
and directors e dancers e choreographers ® music directors and composers ® musicians and singers ® radio
and television announcers and public relations specialists e editors e technical writers e writers and authors

¢ media and communications workers ® audio and video equipment technicians e broadcast technicians
sound engineering technicians ® photographers ® camera operators e television ® video and motion picture
film and video editors ® media and communication equipment workers e theatrical and performance makeup
artists ® musical instrument repairers and tuners e advertising and promotions managers ® public relations
and fundraising managers ® agents and business managers of artists and performers

creativeMN.org // 11
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Why study access to arts education?

How do parents know their students have access to
arts education in their schools? How do community
members or prospective residents review offerings
available to young people? It has been challenging
to find the answer. Under both state and federal law,
schools and districts must report students’ access to
arts courses and instruction to the state. Minnesota,
along with all other states, now collects this data.*?

Creative Minnesota launched a partnership with
the Minnesota Department of Education and the
Perpich Center for Arts Education to bring this
information to light, while giving parents and
communities new tools to understand if their young
people have equitable access to arts education.

This study covers one year of data from the
2023/2024 school year, in high school grades
9 through 12, from 482 public and charter
schools serving 252,181 students. There are
no private schools in the data. Information on
more grades will become available over time.
While the results are summarized here, much
more information is available at creativeMN.org,
including details from each reporting school.

Both State and Federal Law Require
Schools to Provide Arts Education
Minnesota law'? has required the arts as part
of all students’ education for over two decades.
The state statutes that describe required access
to arts education read as follows:

“The following subject areas are required for
statewide accountability...

e Public elementary and middle schools must
offer at least three and require at least two of
the following four arts areas: dance; music;
theater; and visual arts.

e Public high schools must offer at least three and
require at least one of the following five arts areas:
media arts; dance; music; theater; and visual arts.

12 // 2025 Economic Impact of the Arts
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e Students...must successfully complete the
following high school level credits for graduation...
one credit of the arts sufficient to satisfy all of
the state or local academic standards in the arts.

”

(1) MN Statutes 2014, Section 120B.021, subd. 1 and 120B.024 Subd. 1 (6).

Federal law'? has also included the arts as core
subjects since the passage of the Goals 2000
Education Reform Act in 1994 and also the

No Child Left Behind Act of 2001. Currently, the
Every Child Succeeds Act (ESSA) of 2015 includes
the arts as part of a well-rounded education:

“(52) WELL-ROUNDED EDUCATION.—The

term ‘well-rounded education’ means courses,
activities, and programming in subjects such as
English, reading or language arts, writing, science,
technology, engineering, mathematics, foreign
languages, civics and government, economics,
arts, history, geography, computer science, music,
career and technical education, health, physical
education, and any other subject, as determined
by the State or local educational agency, with the
purpose of providing all students access to an
enriched curriculum and educational experience.”

(2) Every Child Succeeds Act, Title VIII, Section 800

Why does it matter if students are
getting access to their state-mandated
arts education?

THE ARTS PROVIDE 21ST CENTURY WORK SKILLS
The arts are required by law because the arts are

a core subject area and they are beneficial for
students in multiple ways. Students who study the
arts are more prepared for employment opportunities
in the 21st century knowledge economy and in
creative industries. As explored earlier in this report,
artists and creative workers are an important and
growing part of our state’s economy. Without access
to the skills and experiences that a strong arts
education provides, students will be unprepared to
take on creative sector jobs, as well as other jobs
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that require the creative skills that the arts develop.
These real-world benefits, alongside the simple and
profound gift of art-making in a child’s life, make
the arts essential.

WHAT ARE 21ST CENTURY WORK SKILLS?

The Partnership for 21st Century Skills (P21)

is a national organization of business, education
and government leaders working as a catalyst

to prepare every child for the 21st century. Their
mission is clear: “Every child in the U.S. needs
21st century knowledge and skills to succeed

as effective citizens, workers, and leaders.”

They understand that the workplace is dramatically
changing and will continue to demand innovation
and creativity in order for our students to succeed
in the global economy. To meet this challenge, they
have identified skills and knowledge important for
success in the workplace and in life. Their focus on
these skills is supported by hard data and multiple
studies (with just a sampling below) that show arts
education develops the skills that students need.®
They include:

Critical Thinking and Problem Solving:

e Music training stimulates nearly every region of
the brain, strengthening those regions used for
complex math and abstract-thinking skills.®

e Studying fine art and clinical imagery can
improve observational skills used to practice
clinical medicine.®

Communication:
e Dance increases awareness of the body
and movement.
e Visual art promotes expressive skills.
e Drama enhances empathy and valuing others.
e Music increases active listening skills.®

Collaboration:

e Music students gain the skills employers most
want of collaboration, communication and
problem-solving.”

Is Your School Providing Art Education?

Creativity and Innovation:

e Nobel Prize winners in science are 2.85 times
more likely than average scientists to act, sing or
dance. “The more accomplished a scientist is, the
more likely they are to have an artistic hobby.”®

THE ARTS ALSO KICK-START THE SUCCESS

OF STUDENTS IN SCHOOL

Arts education courses spur student achievement,
including the transfer of skills from arts to other
content areas:

e Students in strong school music programs score
higher on standardized tests compared to peers
in schools with less developed music education
programs. Strong music programs help reduce the
achievement gap, regardless of the socioeconomic
level of the school or school district.®

e Students with high arts involvement perform
better on standardized tests than students with
low arts involvement. Students with one or more
years of high school music experience improve
their ACT scores by 4 percent on Math and
7 percent in English.(

* They also attain higher GPAs and are far less
likely to drop out of school than students who
lack arts experience.!19

e Students who had high arts involvement in high
school were also 3 times more likely to receive
a bachelor’s degree than students with low
arts involvement.t9

AMERICANS SHOW OVERWHELMING

SUPPORT FOR ARTS EDUCATION

Ninety-one percent of Americans indicated they
believe the arts are part of a well-rounded education
for K-12 students. Nine in 10 believe it is important
for students to receive an education in the arts,
including dance, media arts, music, theater and
visual arts. This remains true whether asked about
elementary school (94 percent), middle school (94
percent), or high school (93 percent) education.V

Check the online dashboard to see if your schools are providing the required access: creativeMN.org
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Sources, Definitions & Methodology

About This Study

SURVEYS OF NONPROFIT ARTS AND CULTURE ORGANIZATIONS
Detailed information was collected from 16,399 eligible organizations
about their fiscal year 2022 expenditures (e.g., labor, local and non-
local artists, operations, materials, facilities, and asset acquisition), as
well as their event attendance, in-kind contributions, and volunteerism.
Surveys were collected from February through July 2023. Some
organizations only provided total expenditures and attendance (they
are included in the study). Responding organizations had budgets
ranging from a low of $0 to a high of $375 million. Response rates for
the 373 communities averaged 43.9% and ranged from 5% to 100%.
It is important to note that each study region’s results are based solely
on the survey data collected. No estimates have been made to account
for non-respondents. Therefore, the less-than-100 percent response
rates suggest an understatement of the economic impact findings in
most of the individual study regions.

In the State of Minnesota, 1,414 of the 1,514 total eligible
nonprofit arts and culture organizations identified by provided the
FY2024 financial and attendance information required for the study
analysis—an overall participation rate of 93.4%.

SURVEYS OF NONPROFIT ARTS AND CULTURE AUDIENCES
Audience-intercept surveying, a common and accepted research
method, was conducted in all 373 of the study regions to measure
event-related spending by nonprofit arts and culture audiences.
Attendees and participants were asked to complete a short survey
while attending an event. Nationally, a total of 224,677 attendees
completed the survey for an average of 602 surveys per study region.
The randomly selected respondents provided itemized expenditure
data on attendance-related activities such as meals, souvenirs,
transportation, and lodging, as well as socioeconomic information, ZIP
code of primary residence, and four social impact questions. Data was
collected from May 2022 through June 2023 at a broad range of both
paid and free events. The survey respondents provided information
about the entire party with whom they were attending the event. With
an overall average travel party size of 2.41 people, this data represents
the spending patterns of 541,472 attendees.

In the State of Minnesota, a total of 4,128 valid audience-intercept
surveys were collected from attendees to nonprofit arts and culture
performances, events, exhibits, and special events during the period
from May through December 2024.

STUDYING ECONOMIC IMPACT USING INPUT-OUTPUT ANALYSIS
The nation’s economy is shaped by complex interactions among
businesses, workers, and communities. To derive the most reliable

Glossary

BIPOC AND ALAANA

These acronyms are used to reference individuals or communities

of color: BIPOC (Black, Indigenous, People of Color) and ALAANA
(African, Latino, Asian, Arab, Native American). While these terms do
not fully encompass or represent the complicated and multi-layered
nature of indigeneity or ethnic and racial identities, they are the most
commonly used terms in our work.
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economic impact data, input-output analysis is used to measure the
impact of expenditures by nonprofit arts and culture organizations and
their audiences. This is a highly regarded type of economic analysis
that has been the basis for multiple Nobel Prizes in economics. The
models are systems of mathematical equations that combine statistical
methods and economic theory in an area of study called econometrics.

Americans for the Arts uses the IMPLAN platform to create the
customized models for each of the 373 study regions. Input-output
models calculate the interdependencies between various sectors

or industries within a region. The model quantifies how changes in
one sector’s output and demand for inputs affect other sectors in

the economy. IMPLAN’s models are based on detailed tables that
represent the flow of goods and services between different industries.

IMPLAN relies on region-specific and industry-specific data to customize
input-output models for different areas and sectors, allowing for more
accurate analysis.

In short, this analysis traces how many times a dollar is re-spent within
the local economy before it leaks out, and it quantifies the economic
impact of each round of spending. This form of economic analysis is
well suited for AEP studies because it can be customized specifically to
each participating community, region, or state.

To complete this analysis for the State of Minnesota, the researchers
used the IMPLAN platform to build customized input-output models
for each of the 11 unique arts regions in the State of Minnesota.

CALCULATION OF THE NATIONAL ECONOMIC IMPACT ESTIMATES
The national estimates were derived using the following steps:

1. The 130 cities and towns that participated in the study were
stratified into six population cohorts, and average economic
impact results were calculated for each cohort. Ten communities
were excluded from the calculation of the averages due to their
comparably high levels of economic activity relative to the other
participating communities in their cohort. This was done to avoid
inflating the national estimates.

2. The nation’s largest 13,189 incorporated places were assigned to
one of the six groups based on their population, as supplied by the
U.S. Census Bureau, and assigned the economic impact average
for its population group.

3. The average economic impact values of the cities and towns
were added together to determine estimated national economic
impact findings.

A comprehensive description of the methodology used to complete this
national study is available at www.AEP6.AmericansForTheArts.org.

CULTURAL TOURISM

Travel directed toward experiencing and engaging with the arts,
culture, heritage, traditions, and special character of a place. It may
involve visiting an arts and culture organization, attending festivals,
and experiencing the cuisine.

DIRECT ECONOMIC IMPACT
A measure of the economic effect of the initial expenditure within
a community. For example, when a symphony pays its players, each
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musician’s salary and the associated payroll taxes paid by the nonprofit
represent direct economic impact.

DIRECT EXPENDITURES

The first round of expenditures in the economic cycle (the money buyers
pay to sellers in exchange for goods or services). A ballet company’s
purchase of dance shoes is an example of direct expenditures.

ECONOMETRICS

The process of using statistical methods and economic theory to
develop a system of mathematical equations that measures the flow of
dollars between local industries. The input-output model customized
for each AEP6 community is an example of an econometric model.

HOUSEHOLD INCOME (OR PERSONAL INCOME)

The salaries, wages, and entrepreneurial income residents earn

and use to pay for food, mortgages, and other living expenses. It is
important to note that resident household income is not just salary.
When a business receives money, for example, the owner usually
receives a percentage of the profit, resulting in income for the owner.
Household income also includes benefits and employer-paid payroll
taxes (social security, unemployment, etc.).

IMPLAN

AEP6 study uses IMPLAN for its economic analysis. IMPLAN is short
for “IMpact analysis for PLANning.” It is a widely used economic
modeling and impact analysis tool. Using the IMPLAN economic
modeling platform, input- output analysis models were customized
for all 373 study regions. These quantitative models measure the
economic relationships between hundreds of different industries in
each geographic area. IMPLAN is a well-regarded system that is used
by more than 1,000 U.S. companies and governments.

INDIRECT AND INDUCED IMPACT

AEP6 measures the economic impact of the arts using a methodology
that enables economists to track how many times a dollar is re-spent
within the local economy and thus, to measure the economic impact
generated by each round of spending. For example, when a theater
company purchases paint from the local hardware store, there is

a measurable economic effect of that initial expenditure within a
community. However, the economic benefits typically do not end
there because the hardware store uses some of its income to pay the
clerk that sold the paint (induced impact), as well as to pay other
businesses such as the electric bill (indirect impact). The indirect
and induced economic impacts are the effects of the subsequent
rounds of spending by businesses and individuals, respectively.

Frequently Asked Questions

WHAT IS THE SIGNIFICANCE OF THE AEP6 STUDY?

Americans for the Arts provides the trusted knowledge and information
tools that leaders need to advocate for increased funding for arts and
culture, inclusive equitable policies and programs, and a thriving local
arts agency field. Building on its 30-year legacy as the largest and most
inclusive study of its kind, Arts & Economic Prosperity 6 (AEP6) is an
economic and social impact study of the nation’s nonprofit arts and
culture industry. The study provides detailed findings on 373 regions
from across all 50 states and Puerto Rico—ranging in population from
4,000 to 4 million—and represents rural, suburban, and large urban
communities. AEP6 uses a rigorous methodology to document the

INPUT-OUTPUT ANALYSIS

A system of mathematical equations that combines statistical
methods and economic theory in an area of economic study called
econometrics. Economists use this model (occasionally called an
inter-industry model) to measure how many times a dollar is re-spent
in, or ripples through, a community before it leaks out (see Leakage).
The model is based on a matrix that tracks the dollar flow between
hundreds of finely detailed industries in each community. It allows
researchers to determine the economic impact of local spending by
nonprofit arts and culture organizations on jobs, household income,
and government revenue.

JOBS (EMPLOYMENT)

Employment data in IMPLAN is an annual average headcount of

full time, part time, and seasonal employment. Note that a person
can hold more than one job, so the job count is not necessarily the
same as the count of employed persons. While IMPLAN employment
adjusts for seasonality, it does not indicate the number of hours
worked per day. It is not, therefore, equal to full time equivalents.
This is the same definition used by the U.S. Bureau of Economic
Analysis Regional Economic Accounts and the U.S. Bureau of Labor
Statistics Census of Employment and Wages.

LEAKAGE

Leakage refers to the money that is spent outside of a community.
This is measured because nonlocal spending has no economic
impact within the community, whereas dollars spent within the
community continue to have an economic local impact. A ballet
company purchasing shoes from a nonlocal manufacturer is an
example of leakage. If the shoe company were local, the expenditure
would remain within the community and create another round of
spending (and local economic impact) by the shoe company.

SOCIAL IMPACT

In AEPS6, social impact refers to the effect that the nonprofit arts
and culture industry has on the well-being of individuals and their
community, such as social connections, community pride and
identity, physical and emotional health, and community livability.

TAX REVENUE TO LOCAL, STATE, AND FEDERAL GOVERNMENTS
The IMPLAN economic modeling platform used in AEP6 provides a
measure of government tax income based on the transactions of the
tracked economic activities. It includes taxes paid by both businesses
and individuals such as sales tax, income tax, corporate tax, and
property tax.

economic contributions of the arts and culture industry, demonstrating
locally as well as nationally that arts and culture is a critical economic
driver of vibrant communities. Americans for the Arts partnered with
297 local, regional, and statewide organizations that represent the

373 study regions in AEP6. This study absolutely could not have been
completed without them. This collective effort across the country fosters
diverse and inclusive collaborations that can influence sustainable policy
change and more arts funding. AEP6 is released with important national
partners—organizations of public and private sector leaders that steer
billions of dollars into arts and culture funding and create arts-friendly
policies. These include:

e Actors’ Equity Association
e African Diaspora Consortium
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e Arts & Planning Division (American Planning Association)

e Black Legislative Leaders Network

e Department for Professional Employees, AFL- CIO (American
Federation of Labor and Congress of Industrial Organizations)

e Destinations International

e International City/County Management Association

¢ Independent Sector

e National Association of Counties

e National Conference of State Legislatures

e National Alliance of Community Economic Development Associations

¢ National Independent Venue Association

¢ National Organization of Black Elected Legislative Women

e Race Forward

e Recording Industry Association of America

e The Conference Board

e U.S. Conference of Mayors

WHAT ARE THE KEY FINDINGS FROM AEP6?

AEP6 uses a highly regarded, conservative approach to analyze
the economic impact of the nonprofit arts and culture industry,
which generates a significant amount of economic activity by its
organizations and event-related spending by its audiences. The
message is clear: a vibrant nonprofit arts and culture community
not only keeps residents and their discretionary spending close to
home, but it also attracts visitors who spend money and help local
businesses thrive.

Local Impact

What continues to set AEP6 apart from other national studies is
exactly why it is so useful. It is local. Every study region uses the
same rigorous methodology, and each receives its own customized
report. Surveys from 16,399 nonprofit arts and culture organizations
and 224,677 of their attendees were collected by local and statewide
research partners, and a customized input-output economic model
was built for each region.

Arts and Culture Audience Impact

AEPG6 is the only national study that incorporates the event-related
spending by arts and culture audiences. When attendees go to an
arts and culture event, they may also pay for parking, eat dinner at a
restaurant, enjoy dessert after the show, and return home to pay child
or pet care. The typical attendee spends $38.46 per person, not
including the cost of admission.

Visitor Impact

Vibrant arts and culture communities attract visitors who spend money
and help local businesses thrive. The study found that one-third of
attendees (30.1%) were from outside the county in which the arts
event took place. They spent an average of $60.57, twice that of their
local counterparts ($29.77)—all vital income for local merchants. For
77% of respondents, the primary purpose of their visit was to attend
that cultural event. When we asked arts and culture event attendees
what they would have done if the event where they were surveyed

had not been available, 51% of local attendees said they would have
“traveled to a different community to attend a similar arts or cultural
activity,” and 64% of nonlocal visitors would have selected another
community as well.

Social Impact

For the first time, AEP6 asked audiences social impact questions.
Beyond its economic and financial impacts, arts and culture
provides social contributions that benefit the wider community,
such as neighborhood pride and cultural identity. Surveys
completed by attendees demonstrate a deep appreciation for how
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arts and culture impacts the development and well-being
of communities and their residents.

e 89% of respondents agreed the activity or venue they
were attending was “a source of neighborhood pride for
the community.”
* 86% said they would “feel a sense of loss if that activity
or venue was no longer available.”
e 86% felt it important that future generations also be able
to have that cultural experience. This high level of appreciation
is found across all socioeconomic groupings.

Equity and Inclusion

AEP6 included an expectation—for the first time—that our research
partners would collect a portion of audience surveys from attendees
to events that were presented, produced, or hosted by BIPOC and
ALAANA organizations. The study found:

e Spending by attendees at BIPOC and ALAANA organizations
was nearly identical to the overall national average ($38.29 and
$38.46 per person, respectively).

e Social impact survey results were also nearly identical. For
example, 81.2% of attendees at BIPOC and ALAANA organizations
agreed, “This venue or facility is an important pillar for me within
my community.” The figure for all attendees was 81.4%.

e These findings should initiate critical funding conversations about
BIPOC and ALAANA organizations receiving fair and proportional
financial support.

e A 2019 report by Americans for the Arts, for example, found that
among local arts agency grantmaking organizations, the largest 16%
of grant recipients (by budget) received 73% of the dollars awarded.

e The 2022 survey found that the pandemic’s impact was not
felt equally Organizations serving and representing BIPOC
communities were more likely to report lacking the financial
resources needed to return to in-person programming than
non-BIPOC organizations (55% vs. 38%).

e Ensuring equitable funding for arts and culture organizations
is a vital step in creating an inclusive, balanced, and vibrant
cultural landscape.

WHAT ARE THE PROBLEMS OR CHALLENGES THAT AEP6
HELPS TO ADDRESS?

Like all nonprofits, arts and culture organizations have a public
purpose: to make their cultural product broadly accessible so
everyone can share in its benefits. And, like all nonprofits, they
depend on financial support from the government and the private
sector to deliver on that promise. We are in a time, however, when
many leaders feel challenged to fund the arts. Shrinking budgets,
mandates to prioritize jobs and economic growth, and pressing
community development issues make for difficult decision making.
AEP6 brings a welcome message: when we invest in the arts, we are
investing in an industry that strengthens the economy and builds
more livable communities.

Past AEP studies have focused primarily on the financial, economic,
and tourism contributions of the nonprofit arts and culture industry.

A result of this has been an underrepresentation and underrecognition
of arts and culture organizations that primarily serve communities of
color and their audiences. For the first time, AEP6 expands beyond the
economic and financial data to learn about the arts’ social impact on
the overall well-being of communities and the importance of affirming
spaces in BIPOC- and ALAANA-identifying communities. With the goal
of making AEP6 more inclusive and reducing systemic bias, Americans
for the Arts transformed its approach and expanded the inclusion and
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participation of organizations serving or representing communities
of color by:

e Hiring an AEP6 community engagement and equity research director

¢ Adding an equity consultant to the research team

e FEstablishing an AEP6 Equity Task Force composed of leaders from
all segments of the industry

e Completing a full review and restructure of the methodology

e Ensuring publishing accessibility guidelines were met and providing
inclusive language offerings (e.g., the audience survey was available
in 25 languages)

¢ Creating a series of community engagement tools to help our research
partners identify, approach, and establish new and strengthen existing
relationships with organizations representing BIPOC- and ALAANA-
identifying communities

WHY DID AEP6 DO A FOCUSED ANALYSIS OF THE BIPOC AND
ALAANA ORGANIZATIONS AND THEIR AUDIENCES?

There are many identities and communities that are marginalized,
persecuted, and discriminated against across the nation. For the
purposes of AEP6, we identified BIPOC and ALAANA organizations as
a starting place, as the social construct of race has been historically
pervasive and at the bedrock of prejudice since well before the 1700s.
We also acknowledge that there are intersectionalities within BIPOC
and ALAANA people that span many other marginalized groups. AEP6
provides a baseline for future studies to explore and potentially expand.

WHAT IMPACT DID THE COVID-19 PANDEMIC HAVE ON AEP6?
AEP6 was postponed for 16 months due to the pandemic. Data
collection for AEP6 was originally scheduled to be completed by
December 2021 and based on budget and attendance information
for the 2020 fiscal year. The study now focuses on fiscal year 2022.
The pandemic had a devastating impact on the arts sector. According
to national survey work by Americans for the Arts, 99% of producing
and presenting arts and culture organizations canceled events
during the pandemic—representing the loss of an estimated 557
million ticketed admissions. A secondary impact of the pandemic

is the continued stress faced by the arts and culture industry. This
includes continued reduced staffing levels needed to complete the
organizational survey as well as fewer volunteers and staff to conduct
the audience surveys.

WHAT TRENDS DO YOU SEE BETWEEN THE LAST AEP5 STUDY
(2017) AND THIS CURRENT AEP6 STUDY (2023)?

The pandemic occurred in the time between the AEP5 and AEP6
fiscal years of analysis (2015 and 2022, respectively). While
analyses of the pandemic’s impact on the arts will continue for years
to come, the challenges it brought had an undeniable effect on the
industry. Thus, study-to-study comparisons of AEP findings are not
recommended. Because of the robust samples of audience surveys
that were collected for each study (212,671 for AEP5 and 224,677
for AEP6), it is appropriate to make comparisons with some of the
audience data. Nationally, the average per person event-related
expenditure increased from $31.47 in AEP5 to $38.44 in AEP6
(+22%), a change that keeps pace with inflation. Conversely, the
percentage of nonlocal attendees decreased from 34% in AEP5

to 30% in AEP6 (-11.5%).

WHAT IS NEW IN 2022 VERSUS PREVIOUS YEARS?

The prioritization of financial and economic analyses in past

AEP studies typically resulted in high rates of inclusion by large-
budget organizations (often focused on Eurocentric culture) and an
underrepresentation of arts and culture organizations that primarily

serve communities of color. Two changes were made to the AEP6
methodology with the goal of mitigating this imbalance.

1. The first was building a larger and more inclusive universe of
organizations eligible to be surveyed in AEP6. Local and statewide
research partners used new protocols to make contact with
organizations that they may have had no previous relationship with
and identify new ones they were unaware of. Research partners also
sought to identify arts and culture programs under the umbrella of
a non-arts organization or facility (e.g., social service agency, faith-
based institution, or library). Expanding the terminology to “arts and
culture” was also a deliberate equity strategy. This is because “arts”
organizations and “culture” organizations are used synonymously
in some communities of color.

2. AEP6 included an expectation—for the first time—that our
local and statewide research partners would collect a portion
of audience surveys at events that were presented, produced,
or hosted by BIPOC and ALAANA organizations. A requested
sample size was determined for each community based on the
U.S. Census Bureau’s percentage of the population that identifies
as “White only, not Hispanic or Latino.” For example, if the
census estimates that 20% of a community’s population identifies
as something other than “White only, not Hispanic or Latino,”
the research partner representing that community was asked to
collect at least 20% of their total sample of audience surveys from
attendees to BIPOC and ALAANA organizations. The requested
minimum sample was “at least 25%" for nearly two-thirds of the
373 participating communities. While just 141 of the 373 study
regions were able to meet the data collection goal (38%),
it yielded a robust national sample of 37,805 respondents.

WHO IS THE SAMPLE GROUP FOR THE RESEARCH?

In 2021, Americans for the Arts published a call for communities
interested in participating in the AEP6 study. Study partners agreed to
complete the study’s four participation criteria. Some partners requested
that multiple study regions be included in their study (e.g., a county as
well as a specific city within the county). As a result, 297 study partners
represent a total of 373 participating study regions.

HOW WERE THE ELIGIBLE ARTS ORGANIZATIONS IN EACH
COMMUNITY SELECTED?

Each of the 297 study partners identified the universe of nonprofit
arts and culture organizations located in their region(s). Eligibility
was determined using the Urban Institute’s National Taxonomy of
Exempt Entities (NTEE) coding system as a guideline. Communities
were encouraged to include other types of eligible organizations if
they play a substantial role in the cultural life of the community or
if their primary purpose is to promote participation in, appreciation
for, and understanding of the visual, performing, folk, literary, and
media arts. These include government-owned or operated cultural
facilities and institutions, municipal arts agencies or councils,
living collections (such as zoos and botanical gardens), university
museums and presenters, and arts programs that are embedded
under the umbrella of a non-arts organization or facility. For-profit
businesses and individual artists were excluded from this study. In
short, if it displays the characteristics of a nonprofit arts and culture
organization, it was included.

To assist the 297 study partners, Americans for the Arts provided a
sample list of the eligible organizations that are located in each of
the 373 participating communities using secondary source data. For
communities in the six New England states (Connecticut, Maine,
Massachusetts, New Hampshire, Rhode Island, and Vermont), a list
of eligible organizations was provided by our research partner the New
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England Foundation for the Arts via its CreativeGround database,

a dynamic regional directory that celebrates and reflects the vital
work of New England’s artists, creatives, culture bearers, and creative
organizations and businesses. For communities in all other states,

a list of eligible organizations was licensed from Candid’s GuideStar
database of 1.8 million IRS-recognized tax-exempt organizations.
Each study partner reviewed, cleaned, and supplemented the list

for their community using their own data sources, then returned

a final list of eligible organizations to Americans for the Arts.

WHAT IS THE STUDY METHODOLOGY? WHAT TYPE OF ECONOMIC
ANALYSIS WAS DONE TO DETERMINE THE STUDY RESULTS?
AEP6 uses a highly regarded, conservative approach to analyze the
economic impact of the arts and culture industry, which generates

a significant amount of event- related spending and tax revenue.
Researchers—together with local and statewide AEP6 study
partners—collected expenditure and attendance data from 16,399
arts and culture organizations and 224,677 of their attendees to
measure total industry spending. Using the IMPLAN economic
modeling platform, input-output analysis models were customized for
each study region. These quantitative models measure the economic
relationships between hundreds of different industries in each
geographic area. This, in turn, enables localizable economic impact
results to be derived.

Why this level of rigor? Quite simply, $50 spent in two different cities,
even if in the same state, may have two very different sets of economic
impact outcomes. It takes more than one million calculations to derive
the economic impact data for each community. IMPLAN’s methodology
utilizes a highly regarded method of economic analysis that ensures
reliable and actionable localized results.

WILL ELECTED OFFICIALS, ECONOMISTS, AND OTHER
COMMUNITY DECISION-MAKERS TRUST THE VALIDITY

AND RIGOR OF THE AEP6 STUDY?

Yes, the AEP6 study makes a strong argument to legislators, but
you may need to provide them with some extra help. It will be up to
the user of this report to educate the public about economic impact
studies in general and the results of this study.

e The user may need to explain the study methodology used and the
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IMPLAN system that provides a customized input- output model
for each of the 373 study regions. You can be confident that the
input-output analysis used in this study is a highly regarded model
in the field of economics.

e |t is also valuable to mention the conservative approach used by
AEP6. For example, organizational expenditures are based only
on the data collected. No estimates are made for nonresponding
organizations. The audience surveys are conducted at a broad
range of cultural events to ensure a representative sample, and not
just at the highest priced venues, which would inflate the audience
spending averages.

e The AEP6 national partners are organizations of public and private
sector leaders that steer billions of dollars into arts funding and
create arts-friendly policies. They are partners because (1) they
too believe the arts are a fundamental component of a healthy
community, and (2) they view the methodology and study findings
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cover of every AEP6 report.
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understanding the industry’s overall economic contributions to
local businesses and the community. In AEP6, both local and
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10th Wave Chamber Music Collective; 180 Degrees, Inc; 30,000 Feet;
4 Community Theatre; 4Unity; 510 Art Lab; 728 Cadets Corp; 826
MSP; AAPI Youth Voices Incorporation; Absolute Theatre; Actors
Repertory Theatre; Actors Theater of Minnesota; ActUp Theater; Ada
Chamber of Commerce; Ada-Borup School District; Adaptive
Recreational Services; Advocating Change Together, Inc; Afoutayi
Haitian DanceMusic and Arts Company; African Economic Development
Solutions; African Global Roots LLC; Afrocontigbo; Aitkin County Friends
of the Arts; Al Opland Singers; Albert Lea Community Band; Albert Lea
Community Theatre; Alexandria Area Arts Association, Inc; Alexandria
Festival of the Lakes; Alexandria Public Schools Community Education;
Alive and Kickin; All City Music; All of the Above; Alliance of Chinese
Culture and Arts USA; Alliance of Minnesota Chinese Organizations;
Alternative Motion Project; American Association of Woodturners;
American Choral Directors; American Craft Council; American Swedish
Institute; Amez Dance; Amherst H. Wilder Foundation; AMP; An Opera
Theatre; Analog Dance Works; Ananya Dance Theatre; Anderson Center
for Interdisciplinary Studies, Inc; Angelica Cantanti Youth Choirs; Angry
Deaf People; Anna Marie's Alliance; Annandale Art and Textile Center;
Anoka-Hennepin Community Education; Aparna Ramaswamy and
Musical Ensemble; APIA MN Film Collective; Apple Valley Arts
Foundation; April Sellers Dance Collective; Apsara; Arcata Press; ARENA
Dances, Inc; Arlington Area Chamber of Commerce; Armory Arts and
Music Center; Armstrong Boulevard Brass Quintet; Arrowhead Regional
Arts Council; Art Buddies; Art Experiment 56340; Art from the Inside;
Art in Motion on the Lake Wobegon Trail; Art is My Weapon; Art of the
Lakes Association, Inc; Art on the Ave; Art Shanty Projects; Art To

Change The World, Inc; Artaria; Articulture; Artists Collective for
Community Collaborations; Arts Center of Saint Peter, Inc; Arts Midwest;
Arts Nest; Artspace Projects, Inc; ArtStart; ARTS-Us; ASH: Sacred Arts;
Ashland Productions, Inc; Asian Dance Network; Asian Economic
Development Association; Asian Women United of Minnesota, Inc;
Association of Sino-American Neocultural Exchange; Atlas of Blackness
LLC; Austin Area Commission for the Arts; Austin Community Band;
Austin Public Library; Austin Public Schools; Austin Symphony
Orchestra; Autism SIBS Universe; Average Mohamed; Avivo; Avon Hills
Folk School; Away Runakuna; Bach Roots Festival; Badger School
District; Bagley Area Arts Collaborative, Inc; Bakken Museum; Ballet
Co.Laboratory; Ballet Works, Inc; Banfill-Locke Center for the Arts;
BANS Productions; BareBones Productions; Bavarian Blast; Bell
Museum; Bells of the Bluffs Handbell Ensemble; Belwin Conservancy;
Bemidji Chorale, Inc; Bemidji Community Arts Council, Inc; Bemidiji
Community Theater; Bemidji Sculpture Walk; Bemidji State University;
Bemidji Symphony Orchestra; Bemidji Woodcarvers Club; Benson
Community Education; Berne Summer Concert Series; Bert Raney
Elementary School; Betsy Tacy Society; Big Brothers Big Sisters of the
Greater Twin Cities; Big Lake Schools Community Education; Bird Island
Cultural Centre; Biwabik Area Civic Association; Black Bold and
Brilliant; Black Storytellers Alliance; Bloomington Theatre and Art
Center; Blue Earth Area Community Education; Blue Earth Area Schools;
Blue Earth Review; Blue Earth Valley Concert Association; Blue Mound
Area Theatre; Bluff Country Studio Art Tour; Bohemian Way; Bonanza
Education Center; Border CrosSing; Borikén Cultural Center; Boundary
Waters Choral Festival; Boys and Girls Clubs of Central Minnesota; Boys
of America-Finnish American Brass Band; Bridge Chamber Music
Festival; BRKFST Dance Company; Brownbody; Browns Valley Public
Schools; BuckSlam Minnesota; Buffalo Community Orchestra, Inc;
Buffalo Community Theater; Buffalo Library; Buffalo Ridge Chorale;
Byron Community Education; CAAM Chinese Dance Theater; Calliope
Theatre Company; Calumet Players, Inc; Camp Masala; Canby Area Arts
Council; Cannon Arts Board; Cannon Valley Regional Orchestra; Cantus;
CAPI USA; Care and Share of Crookston, Inc; Carleton College; Cass
Lake-Bena Public Schools; Cassia; Cedar Mountain Schools; Celebration
of a City; Center for Broadcast Journalism; Center For Community
Services; Center for Hmong Arts and Talent; Center for Performing Arts
Minneapolis; Center for the Arts; Central High School; Central Lakes
College Foundation; Central Lakes College-Brainerd; Central Lakes
Symphony Orchestra; Central Minnesota Boys Choir; Central Minnesota
Theatre LLC; Central Minnesota Youth Orchestra; Central Square, Inc;
Centro Tyrone Guzman; Cerenity Senior Care; Cha-Ami Japanese Cultural
Center; Chamber Music Live; Chamber Music Society of Saint Cloud,
Inc; Chaska Valley Family Theatre; Chatfield Brass Band; Chatfield
Center for the Arts, Inc; Chicago Avenue Fire Arts Center; Children’s
Dance Theatre; Children’s Museum of Southern Minnesota; Children’s
Performing Arts; Children’s Theatre Company; Chin Ye Yamni (Three
Dakota Brothers); Chinese American Association of Minnesota; Chinese
American Chamber of Commerce-Minnesota; Chinese American Culture
and Friendship; Chinese Community Center; Chione Quintet; Chisago
County Historical Society; CHOICE Unlimited; CHOICE, Inc; Chops, Inc;
Choral Arts Ensemble of Rochester; Christmas in the Country; Circus of
the Star; Citizens for Backus AB; City Center Partnership; City of
Annandale; City of Argyle; City of Austin; City of Bemidji Parks and
Recreation; City of Center City; City of Chisholm; City of Clearbrook; City
of Eagan Parks and Recreation; City of Eden Valley; City of Elk River;
City of Faribault; City of Fosston; City of Granite Falls; City of Green Isle;
City of Hallock; City of Halstad; City of Hendrum; City of Hinckley; City
of Holdingford; City of Isanti; City of Janesville; City of Lake Crystal; City
of Lancaster; City of Madison; City of Mahnomen; City of Mantorville;
City of Montgomery; City of Monticello; City of Moorhead Parks and
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Recreation; City of Mora; City of New Prague; City of North Branch; City
of Northfield; City of Onamia; City of Pelican Rapids; City of Peterson;
City of Pine City; City of Rochester Music Department; City of Roseau;
City of Saint Cloud; City of Saint Paul; City of Saint Peter; City of Silver
Lake; City of Slayton; City of Spicer; City of Sunburg; City of Tracy; City
of Vergas; City of Wadena; City of Waldorf; City of Warren; City of
Whalan; City of Winona; City of Winthrop; City of Worthington; Clean
River Partners; Clear Waters Life Center; CLIMB Theatre, Inc; Clinton
Graceville Beardsley Community Education; Clinton Graceville Beardsley
Schools; Coffee House Press; Colla Voce Choir, Inc; College of Saint
Benedict; COLLIDE Theatrical Dance Company; CommonBond
Communities; Commonweal Theatre Company; Community Legacy
Foundation; ComMUSICation; Como Zoo; COMPAS, Inc; Comunidades
Latinas Unidas en Servicio; Concordia University Saint Paul;
Constellation Arts Collective; Contempo Physical Dance; Continental
Ballet Company; Cook County Historical Society; CornerStone; County
Seat Theater Company; Cow Tipping Press; Creatives After Curfew;
Crescendo Youth Orchestra; Crookston Area Senior’s Association, Inc;
Crookston High School; Crossing Arts Alliance; Crosslake Art Club;
CrossRoads Panorama; Crow River Players, Inc; Crow River Singers;
Crow Wing Stories Project; Cuban American Youth Orchestra; Cultural
Awareness Organization; CultureWin; Curio Dance Company; Curiosity
Studio; Cuyuna Lakes Chamber of Commerce; Dakota Meadows Middle
School; Dakota Wicohan; Dala Heritage Society; DalekoArts; Dance
Conservatory of Southern Minnesota; Dance Projects by ME; Dance TV;
Dance With Purpose Dance Company; DanceBARN Collective;
DanceMN; DanSan Creatives; Dark Muse Performing Arts; Dassel-Cokato
Music Boosters; Davori Production Company; Dawson-Boyd Arts
Association; Dayton’s Bluff Neighborhood Housing Services; Deep Valley
Book Festival; Delano Area Council for Arts and Culture; Delano
Dramatic Company (Our Town Community Theatre); DEMO, Inc; Denfeld
Drama; Department of Public Transformation; Detroit Lakes High
School; DisabiliTease Festival; Division of Indian Work; DJ-U; DLCCC,
Inc; Douglas County Library; Downtown Crookston Development
Partnership; Drag Story Hour Minnesota; Drama Interaction; Dreamery
Rural Arts Initiative; Dreams United Suenos Unidos; Dreams United
Suenos Unidos, Inc.; Duluth ALL Souls Night; Duluth Art Institute;
Duluth Ballet; Duluth Chamber Music Festival; Duluth Children’s
Museum; Duluth Fiber Guild; Duluth Folk School; Duluth Playhouse;
Duluth Street Art Initiative; Duluth Superior Symphony Association;
Eagle Bluff Environmental Learning Center; East Central Minnesota
Pride; East Central Public Schools; East Grand Forks Campbell Library;
East Grand Forks Music Boosters, Inc; East Grand Forks Public Schools;
East Metro Symphony Orchestra; East Polk Heritage Center; East Side
Arts Council; East Side Freedom Library; East Side Neighborhood
Development Company; East Side Neighborhood Services; Ebenezer
Society Foundation; Ecumen Lakeview Commons; Edge Center for the
Arts; Edge of the Wilderness Community Center; Elk River High School;
Ellsworth Public School; Ely Artwalk; Ely Folk School; Ely TV; Ely Winter
Festival; Elys Historic State Theater; Embarrass Region Fair Association;
Emerging Curators Institute; Encore Wind Ensemble; Encouraging
Leaders; Engage Winona; Epic Enterprise, Inc; Episcopal Homes
Foundation of Minnesota; ESHARA; Ethnic Fest Committee; Evansville
Arts Coalition; Exposed Brick Theatre; Eye of the Heart Center; Eyota
Days, Inc; Face to Face Health and Counseling Service, Inc; Fairfax
Economic Development Authority; Fairmont Opera House, Inc; Faith
United Church of Christ; FamilyMeans; Fargo-Moorhead Choral Artists;
Faribault Art Center, Inc; Faribault Community Education; Faribault
County Fair; Faribault County Historical Society; Faribault Parks and
Recreation; Fergus Area College Foundation; Fergus Falls Band
Boosters; Fergus Falls Center for the Arts, Inc; Fergus Falls Civic
Orchestra; Fertile-Beltrami School District; Festival de las Calaveras;
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Fillmore Central Public Schools; Film Score Fest; FilmNorth; FinnFest
USA Events; Firehouse Performing Arts Center; Fireweed Community
Woodshop; First United Methodist Church of the Saint Cloud Region;
Five Wings Arts Council; Flip the Script Festival; FOCI Minnesota Center
for Glass Arts; Foley Economic Development Committee; Foley High
School; Folk School Warroad; Folk Will Save Us; Folktopia; Forecast
Public Artworks; Fortune’s Fool Theatre; Fosston Community Library and
Arts Association; Franciscan Sisters of Little Falls; Franconia Sculpture
Park; Frank Theatre; Freeborn County Arts Initiative; FreeWriters MN;
Freshwater Dance Collective; Friends of Peterson; Friends of Sherburne
National Wildlife Refuge, Inc; Friends of the Arts; Friends of the
Auditorium, Inc; Friends of the Bohemian Brick Hall; Friends of the
Edgerton Public Library; Friends of the Finland Community; Friends of
the Minnesota Sinfonia; Friends of the Orchestra; Frogtown Gardens;
Frogtown Tuned-In; Frozen River Film Festival; Full Circle Theater
Company; FungusAmongus Players; Funny Asian Women Kollective;
Fusion Drumline Parent Booster Organization; Gage Elementary School;
Gallery 24 Artists Collaborative; Gary Cares; Gay-Lesbian-Bisexual-
Transgender Pride/Twin Cities; Gaylord Area Chamber of Commerce;
General Federation of Women's Clubs Zehlians; Germanic-American
Institute; Giving Voice Initiative; Good Harbor Hill Players; Goodman
Farewell Concert Project; Goodridge Public School; Goodridge Veterans
Memorial Park; Gooseberry Park Players; Govenaires Performing Arts
Association; Grace House of Itasca County; Grace Minnesota; Grand
Center for Arts and Culture; Grand Marais Art Colony; Grand Marais
Playhouse; Grand Rapids Arts; Grand Rapids Players, Inc; Granite Area
Arts Council; Granite City Folk Society; Granite Falls Historical Society;
Graywolf Press; Great Expectations School; Great Lakes Aquarium; Great
Northern Theatre Company; Great Northern Union; Great River Arts;
Great River Children’s Museum; Great River Chorale; Great River
Educational Arts Theatre; Great River Shakespeare Festival; GREAT
Theatre; Greater Lakes Area Performing Arts; Greater Litchfield Opera
House Association, Inc; Greater Minnesota Family Services; Greater
Rochester Arts and Cultural Trust; Greater Twin Cities Youth
Symphonies; Green Card Voices; Green Island; Green Isle; Green Isle
Community School; Greenbush-Middle River School District; Grygla
School District; GSR Fine Art Festival; Gunflint Trail Historical Society;
Guthrie Theater; Hands Across the World; Hatch Dance; Headwaters
School of Music and the Arts; Heart of Dance; Heartland Arts; Heartland
Concert Association; Heartland Symphony Orchestra; Heijeu; Henderson
Lions Club; Henderson Sauerkraut Days; Hennepin Arts; Hennepin
Theatre Trust; Henning Landmark Center, Inc; Her Voice Productions;
Hermann Monument Society; Hiawatha Valley Mental Health Center;
Higher Ground Church of God in Christ; Higher Works Collaborative;
Highland Friendship Club; Highpoint Center for Printmaking; Hinckley
Fire Museum; Hinckley-Finlayson Public Schools; Hindu Society of
Minnesota; Hinterhands Puppet Company; Hispanic Advocacy and
Community Empowerment through Research; Hispanic Outreach of
Goodhue County; Historic Holmes Theatre; Historical and Cultural
Society of Clay County; History Alive Lanesboro; History Theatre, Inc.;
HLWW Theatre Arts Boosters; Hmong Cultural Center; Hmong Museum;
Hmong Outreach Network; Holdingford American Legion; Hollywood
Studio of Dance; HoneyWorks; Honors Choirs of Southeast Minnesota;
Hope Community, Inc; Hopewell Music Cooperative North; Hopkins
Center for the Arts; Hornets Hive; House of Dance Foundation; Hovland
Arts Festival; Howard Lake Waverly Winsted Theatre Arts Boosters;
Hubbard County Developmental Achievement Center, Inc; Huge Improv
Theater; Hutchinson Center for the Arts; | A.M. Arts; | Cantanti Chamber
Choirs; lllusion Theater and School, Inc; Imagine Martin; Imagine
Recovery Retreat; Impact Services; In Black Ink; In Progress; In
Progress; In the Heart of the Beast Puppet and Mask Theatre;
Independent Music Collaborative of Central Minnesota; Independent
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School District 281; Independent School District 508 Community and
Family Education; Independent School District 883; Independent
School District 885; Independent School District 94; India Association
of Minnesota; Indian Cultural Association of Minnesota; Indian Music
Society of Minnesota; Indigenous Peoples Task Force; Indigenous Roots;
Interact Center for the Visual and Performing Arts; Internal Housing
Assistant; International Cello Institute; International Festival of
Burnsville; International Friendship Through the Performing Arts;
International Indigenous Youth Council-Twin Cities Chapter;
International Owl Center; Intro To Success; Iragi and American
Reconciliation Project; Irish Fair of Minnesota; Iron Range Original
Music Association; Iron Range Partnership for Sustainability; Ironworld
Development Corporation; Itasca Choral Society; Itasca Life Options;
Itasca Orchestra and Strings Program; lvanhoe Independent School
District 403; lyaloshas; Jackson Center for the Arts; Jagged Moves;
James Sewell Ballet/ Ballet Works; Japan America Society of Minnesota;
Jaques Art Center; Jardindor, Inc; Jazz Access; Jessie F. Hallett
Memorial Library; J-HAP; John Marshall Band Boosters; Jungle Theater;
Juxtaposition, Inc; Ka Joog Nonprofit Organization; Kaddatz Galleries
LTD; KAIROS ALIVE!; Kalpulli KetzalCoatlicue; Kalpulli Tlaloctecuhtli;
Kanabec County Historical Society; Karen Organization of Minnesota;
Kasson-Mantorville Public Schools; Katha Dance Theatre; Keane Sense
of Rhythm, Inc; Kearney International Center; Kennedy Community
School; Kenyon-Wanamingo Community Education; Kenyon-Wanamingo
High School; Kerkhoven Arts Council; Kevin Kling and Company;
Keystone Community Services; Kicks Band of Fargo Moorhead; Kinship
of Rivers; Kittson Central School District; KSMQ; Kulture Klub
Collaborative; Lac Qui Parle County Independent School District 378;
Ladylike Exhibits; Ladyslipper Ensemble; Lafayette Band; Lake Benton
Opera House, Inc; Lake City Area Arts; Lake Crystal Community Band;
Lake Crystal Wellcome Memorial Community Education; Lake of the
Woods Art Guild; Lake of the Woods County Fair Association; Lake
Region Arts Council; Lake Street Council; Lake Superior Chamber
Orchestra; Lake Superior Modern Quilt Guild; Lake Superior Writers;
Lake Superior Youth Chorus; Lakeland PBS; Lakes Area Music Festival;
Lakes Area United Way; Lakes Bluegrass Festival; Lakes Chamber Music
Society; Lakeshore Players, Inc; Lakeview Public Schools; Lakeville Area
Arts Center; Lakeville City Ballet; Lamplighter Community Theatre;
Lancaster Public Schools; Lanesboro Arts Center; Lanesboro Barn
Dance; Lanesboro Businesses Promotion Group; Lanesboro Community
Theatre; Language Attitude; Lao Assistance Center of Minnesota; Lao
Culture Dance and Traditional Fashion Show LLC; L'Association des
Francais du Nord; Laurentian Arts and Culture Alliance; Le Grande
Bande and Chorus; Le Sueur County Fair; Le Sueur Henderson
Elementary School; LEAP, Inc; Lee Carlson Center for Mental Health and
Well-Being; Leech Lake Area Chamber of Commerce; Legacy Chorale of
Greater Minnesota; Les Jolies Petites School of Dance; Leslie Parker
Dance Project; Light in the Well; Lightning Rod; Lil Chompers Child
Care; Listen Up Youth Radio, Inc; Litchfield Community Theatre;
Litchfield Opera House; Literacy Minnesota; Little Earth Residents
Association; Little Falls Community Service; Little Falls Theatre
Company; Locally Grown Theatre; Loft, Inc; Long Prairie Chamber of
Commerce; Long Prairie Chamber Orchestra; Longville Arts Center; Loon
Country Arts Collective; Loose Gravel Music Festival; Lower Phalen Creek
Project; Lundstrum Center for the Performing Arts; Lutheran Social
Service of Minnesota; Luverne High School; Lyndale Community School;
Lyon County Historical Society; Lyra Baroque Orchestra; Lyric Arts
Company of Anoka, Inc; Lyric Opera of the North; Lyricality; MACCRAY
Public Schools; MacPhail Center for Music; MacRostie Art Center;
Madelia Area Chamber of Commerce; Madhatters Community Theatre,
Inc; Madison Arts Council; Madison Healthcare Services; Magic Smelt
Puppet Troupe; Maia Maiden Productions; Maine Prairie Studio;

Mainspring; Make a Scene Scenario Festival LLC; Makes Room For
Them; Malung Township; Mama Papaya; Mamas Ignite Collective;
Mankato and North Mankato ACT on Alzheimer’s; Mankato Area Arts
Council; Mankato Area Community Band; Mankato Area Community
Education; Mankato Area Messiah Chorus; Mankato Area Public
Schools; Mankato Area Youth Choirs; Mankato Ballet Company; Mankato
Children’s Chorus; Mankato East Senior High School; Mankato Figure
Skating Club; Mankato Suzuki School of Music, Inc; Mankato Symphony
Orchestra Association, Inc; Mankato Youth Symphony Orchestra;
Manoomin Arts Initiative; Mantorville Art Guild; Mantorville Theatre
Company; Marine Mills Folk School; Marshall Area Farmers Market;
Marshall Area Fine Arts Council; Marshall County Agricultural
Association; Marshall County Central Schools; Marshall County Historical
Society; Marshall Public Schools; Martin County Historical Society;
Martin County Preservation Association; Martin Luther College; Mask
and Rose Women'’s Theater Collective; Matchbox Children’s Theatre;
McKinley Area Learning Center; Meander Art Crawl; Med City Art
Festival, Inc; Medalist Concert Band; Melrose Area Arts Council;
Memorialize the Movement; Mendota Mdewakanton Dakota Community;
Merely Players Community Theatre, Inc; Merrick, Inc; Merrill Arts
Center; Mesabi Community Orchestra; Mesabi Musical Theatre; Metro
Work Center, Inc; Metropolitan Regional Arts Council; Mid Minnesota
Association of Woodturners; Mid West Music Fest; Middle River
Community Theatre; Midway Contemporary Art; Midwest Art Catalyst;
Midwest Special Services, Inc; Milan Village Arts School; Milkweed
Editions, Inc; Mille Lacs County Agricultural Society; Million Artist
Movement; Millstream Arts Festival, Inc; Minhua Chorus; Minneapolis
American Indian Center; Minneapolis Burlesque Festival; Minneapolis
Choir Co-Op; Minneapolis Park and Recreation Board; Minneapolis Pops
Orchestra Association; Minnesota Access Alliance; Minnesota Annual
Conference Iglesia Piedra Viva UMC; Minnesota Association for
Children’s Mental Health; Minnesota Association of Community
Theatres; Minnesota Bluegrass and Old Time Music Association;
Minnesota Boychoir; Minnesota Center Chorale; Minnesota Center for
Book Arts; Minnesota Children’s Museum; Minnesota Chinese Music
Ensemble; Minnesota Chorale; Minnesota Connect Aphasia Now;
Minnesota Dance Ensemble; Minnesota Dance Theatre and School;
Minnesota Fringe Festival; Minnesota Hard Bop Collective; Minnesota
Historical Society/History Center; Minnesota Humanities Center;
Minnesota Independence College and Community; Minnesota Krump;
Minnesota Landscape Arboretum; Minnesota Makers And Artists Guild;
Minnesota Marine Art Museum; Minnesota Museum of American Art;
Minnesota Music Coalition; Minnesota New Country School; Minnesota
Opera Company; Minnesota Orchestral Association; Minnesota Over 60
Band; Minnesota Philharmonic; Minnesota Polish Medical Society;
Minnesota Pottery Festival; Minnesota Prison Writing Workshop;
Minnesota Public Radio; Minnesota River Bend Brass Choir; Minnesota
Salsa Fiesta; Minnesota Science Museum; Minnesota Shorts Play
Festival; Minnesota State Fiddlers Association; Minnesota State Old
Time Fiddle Championships; Minnesota State University-Mankato;
Minnesota State University-Moorhead; Minnesota Symphonic Winds;
Minnesota Tamil Sangam; Minnesota Valley Area Learning Center;
Minnesota Valley Chorale; Minnesota Valley Community Concert
Association; Minnesota Youth Media; Minnesota Youth Symphony;
Minnesota Zej Zog; Minnesota Zoo; Minnetonka Center for the Arts;
Mixed Blood Theatre Company; Mixed Precipitation; MIXTAPE Dance
MN; Mizna; MN Original Music Festival; Mni Sota Arts; MNProv;
Monkeybear’s Harmolodic Workshop; Montevideo Community Education;
Monticello Community Strings; Moonplay Cinema; Moorhead Area
Public Schools; More Than a Single Story; Moreland Arts and Health
Sciences Magnet School; Mountain Lake Public Library; MOVO SPACE;
MPLSART.COM; Munsinger Clemens Botanical Society; Murray County
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Historical Society; Music Lessons for All; Music Mission; Music
Resource Center-Duluth Armory; Musicorum; Naadharasa; Nameless
Coalition for the Homeless; Native American Community Development
Institute; Native Skywatchers; Nautilus Music Theater; NEMAA; Nemeth
Art Center; NEO MURALISMOS DE MEXICO; Neuveausoul Production;
New Arab American Theater Works; New Dawn Theatre Company; New
London Arts and Culture Alliance; New London-Spicer Public Schools;
New Native Theatre; New Plays, Inc; New Prague Area Arts Council;
New Ulm Figure Skating Club; New Ulm Suzuki School of Music; New
York Mills Arts Retreat; New York Mills Public Library; Ney
Environmental Education Foundation; Nimbus Theatre; No Limit Girls
LLC; Noatun Community Wooden Boat Works; Nobles County Integration
Collaborative; Nokomis East Neighborhood Association; Norda Gonvick
Rosemalers; Nordic Center; Nordic Culture Clubs; Norman County
Agricultural Society; Norman County Developmental Activities Center;
Norman County Historical and Genealogy Society; North Country Fiddle
and Dance; North Elementary School; North House Folk School; North
Shore Music Association; North Woods and Waters of the Saint Croix
Heritage Area; Northeast Contemporary Services, Inc; Northeast
Minneapolis Arts Association; Northern Artist Association; Northern Clay
Center; Northern Expressions Arts Collective; Northern Lakes Arts
Association; Northern Light Opera Company; Northern Lights Music
Festival, Inc; Northern Lights.mn; Northern Starz Theatre Company;
Northfield Arts Guild; Northfield Downtown Development Corporation;
Northfield Healthy Community Initiative; Northfield Public Library;
Northfield Public Schools; Northfield Senior Citizens; Northfield
Troubadours; Northfield Union of Youth, Inc; Northland Community and
Technical College; Northrop; Northstar Foundation; Northwest Indian
Opportunities Industrialization Center; Northwest Minnesota Arts
Council; Northwoods Arts Council; Northwoods Young Writers; Oasis
Central Minnesota, Inc; Off Broadway Musical Theatre, Inc; Off-Leash
Area; Old School Arts Center; Old Town Collaborative; Old Wadena
Society; Oldenburg Arts and Cultural Community; OMG Digital Media
Solutions LLC; Onamia Public Schools; One Earth United; One
Heartland, Inc; One Voice Mixed Chorus; Open Arts Minnesota; Open
Eye Theatre; Opera Reading Project; Operatunity Theatre; Options, Inc;
Oratorio Society of Minnesota; Ordway Center for the Performing Arts;
Ortonville Community Education; Otter Cove Children’'s Museum; Our
Streets Minneapolis; Owatonna Arts Center; Owatonna Arts Council;
Owatonna Symphony Orchestra; Pan Asian Arts Alliance; Pangea World
Theater; PAPA Projects; Paramount Center for the Arts; Parenting
Resource Center; Park Elementary School; Park Rapids Lakes Area Arts
Council; Park Square Theatre; Park Theater Company; Partnership
Resources, Inc; Pelican Rapids Multicultural Committee; Pelican Rapids
Public High School; Pennington County Fair Association, Inc; Penumbra
Theatre Company; People Incorporated; People Serving People Charities,
Inc; Pequot Lakes Community Education; Pequot Lakes Public Schools;
Perfect Duluth Day; Perham Center for the Arts; Phantom Chorus
Theatre; Phelps Mill Country; PHM Inver Grove, Inc; Picture Book
Parade LLC; Pierz Healy High School; Pierz Lions Club; Pillsbury House
Theatre; Pillsbury Players; Pillsbury United Communities; Pine Area
People for the Arts; Pine Center for the Arts; Pine City Arts Council; Pine
City Elementary School; Pine County Agricultural Society; Pine River
Area Foundation, Inc; Pine River Backus Community Education; Pine
River Backus Schools; Pioneer PBS; Pipestone Performing Arts Center;
Placebo Records; Plainview-Elgin-Millville High School; Planet
Firebomb; Planting People Growing Justice Leadership Institute; Play
Inc Arts; Plymouth Christian Youth Center; Poetry for People; Polish
National Alliance Lodge 3060; Polk County Agricultural Fair Association;
Polk County Historical Society; Polyrhythmmic Arts, Inc; Pottery
Museum of Red Wing; Powderhorn Park Neighborhood Association;
Prairie Arts Chorale; Prairie Arts Continuum; Prairie Dance Alliance;
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Prairie Elementary School; Prairie Lakes Regional Arts Council; Prairie
Porcelain Painter of Albany; Prairie Renaissance Cultural Alliance;
Prairie Wind Players of Grant County, Inc; Prairie Winds Concert Band;
Prairie Winds Middle School; Prairie Woodcarvers; Prairie Woods
Environmental Learning Center; Praxis Photo Arts Center; Presbyterian
Homes of Andover, Inc; Preserve Appleton’s Heritage; Pride Support
Network; PRIME Productions; Project 412; Project FINE; Project GEM;
Project Success-Students Undertaking Creative Control; ProMusica
Minnesota; Prove Collective; PSA Housing and Assisted Living, Inc;
Public Art Saint Paul; Public Functionary; Purple Playground; Purpose
Artisans; Queer and Funny Improv Festival LLC; Quiet Oaks Hospice
House; Ragamala Dance Company; Rain Taxi, Inc; RARE Productions;
Reasons for Moving; Recreation Arts LLC; Red Eye Collaboration; Red
Eye Theater; Red Lake County Agricultural Society; Red Lake County
Central School District; Red Lake Falls Public Schools; Red Lake Middle
School; Red Wing Arts; Red Wing Brass Band, Inc; Red Wing Downtown
Main Street; Regents of the University of Minnesota (Goldstein Museum
of Design); Regents of the University of Minnesota (Northrop); Regents
of the University of Minnesota (Weisman Art Museum); Regents of the
University of Minnesota-Duluth-Tweed Museum of Art; Region 2 Arts
Council; Reif Arts Council; Resounding Voices; Reviving the Islamic
Sisterhood for Empowerment; Revolution Dance Works; Rhythm of the
River; Rhythmically Speaking; Rice County Neighbors United of
Northfield; Ridgeway Community School; Rise; River Arts Alliance; River
City Rhythm, Inc; RiverSong Music Festival; Rochester Alternative
Learning Center; Rochester Area Handbells; Rochester Art Center;
Rochester Chamber Music Society; Rochester Civic Theatre; Rochester
Community Band; Rochester Dance Company; Rochester Ensemble of
Dance; Rochester International Film Group; Rochester Male Chorus;
Rochester Music Guild; Rochester New Music Ensemble; Rochester
Pops Orchestra; Rochester Public Schools; Rochester Repertory;
Rochester Symphony Orchestra and Chorale; Rock Bend Folk Festival;
Rocky Wall Productions; Root River Current; Roseau Area Arts
Association; Roseau Community Schools; Roseau County Historical
Society; Roseau Public Schools; Rosy Simas Danse; Rough Magic
Performance Company; Rum River Art Center, Inc; Rushford Area
Society of the Arts; Sacred Circle; Sacred Heart John Chebul Memorial
Center Association, Inc; Saint Catherine University; Saint Charles Public
Schools; Saint Clair Public School Instrumental Music; Saint Cloud
Municipal Band; Saint Cloud State University; Saint Cloud Symphony
Orchestra; Saint Cloud Technical High School; Saint John’s University;
Saint Mary’s University of Minnesota-Minnesota Conservatory for the
Arts; Saint Michael Historical Society; Saint Olaf College; Saint Paul
Almanac; Saint Paul Ballet; Saint Paul Chamber Orchestra Society;
Saint Paul Conservatory of Music; Saint Paul Neighborhood Network;
Saint Peter Art Stroll; Saint Peter Good Neighbor Diversity Council; Saint
Therese Foundation; Salt and Light Dance Studio; Sand Hill Settlement
Historical Society; Sandbar Storytelling Festival; Sandbox Theatre;
Sanguine Arts; Sauk Centre Elementary School; Save the Northfield
Depot; Schubert Club; SEA Echoes Through Rivers; Sea Others
Foundation; SEAD Project; Second Shift Studio Space of Saint Paul;
Seev Cev, Inc; Selby Avenue JazzFest; Senior Citizen Workshop; Senior
Community Services; Serpentina Arts; SEWA-AIFW; Sexual Violence
Center; Shakespearean Youth Theater Company; SHAPESHIFT
Theatrical, Inc; She Rock She Rock; Sheldon Theatre; Shorewood Senior
Campus; Sibley County Fair; Siengkane Lao Minnesota; Sinclair Lewis
Foundation; Sing Out Loud; Six Points Theater; Skylark Opera; Sleepy
Eye High School; Snorre Lodge 1-070; SOAR Regional Arts; Sod House
Theater Company; Somali American Social Service Association; Somali
Artifact and Cultural Museum; Sonora Winds; Sons of Norway Snorre
Lodge 70; Soo Visual Arts Center; Soomaal House of Art; Sounds of
Hope, Ltd.; Sounds of Spirit Lake; South Central College-North
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Mankato; South Central Minnesota Interpretive Center and Heritage
Trails, Inc; South Central Minnesota Studio ArTour; South Central
Service Cooperative; South High School; South Metro Chorale; South
Saint Paul Arts Council; Southeast Minnesota Bluegrass Association;
Southeast Minnesota Federation Music Club; Southeast Seniors;
Southeastern Minnesota Suzuki Association; Southeastern Minnesota
Youth Orchestra, Inc; Southern Minnesota Independent Living
Enterprises and Services; Southern Minnesota Real Big Band; Southwest
Minnesota Arts Council; Southwest Minnesota State University;
Southwest West Central Foundation for Innovation in Education; Spark
Theater+Dance; Speaking Out Collective; Spice Arts; Spiral Theater;
Spirit Singers; Spring Grove Public Schools; Springboard for the Arts;
Springfield Community Theatre; Square Lake Film and Music Festival;
St. Catherine University /0'Shaughnessy Auditorium; St. Francis Music
Center; St. Paul Chamber Orchestra; Stage North Theatre Company;
Stages of the Range Players; Stages Theatre Company; Staples All
Veterans and Community Park Association; Staples Area Men’s Chorus;
Staples Area Women'’s Chorus; State Street Theater Co.; Stearns History
Museum; Stephen Arts Council; Stephen-Argyle Central Schools; STMA
Music Boosters Club; Story Art and Museum; Story Portage; StoryArk;
Storydance Theatre; Strive Publishing; STRONGmovement; Stuart
Pimsler Dance and Theater; Sub-Saharan African Youth and Family
Services in Minnesota; Sugarloaf: The North Shore Stewardship
Association; Summer Arts Stages; Summer Cypher; Summerburst
Concert Series; Summerset Community Theatre; SuperCharged
Printmakers; Sustainable Farming Association; Sweet Adelines Zumbro
Valley Chapter; T. B. Sheldon Memorial Theatre; TaikoArts Midwest;
Taiwan Online Library; Taja Will Ensemble; Take It With You; Talahi
Elementary School; Tamil Association of Minnesota; Tangible Collective;
Tapestry Folkdance Center; Tasks Unlimited, Inc; T-Bird Community
Arts; TEAM Academy; Teatro del Pueblo, Inc; TED x Saint Cloud; Telling
Queer History; Ten Thousand Things; Terrace Mill Foundation; Teuby
Continued; Textile Center of Minnesota; Thai Cultural Council of
Minnesota; The Alexandria Art Guild; The Aliveness Project; The
American Composers Forum; The Archie and Phebe Mae Givens
Foundation; The Armory Arts and Events Center; The Artist Sanctuary;
The Arts Nest; The Atelier Studio Program of Fine Arts; The Belwin
Conservancy; The Black Ensemble Players; The Calumet Players, Inc;
The Cedar Cultural Center, Inc; The Center for Irish Music; The
Children’s Museum of Rochester, Inc; The Children’s Theatre Company
and School; The College of Saint Scholastica; The Copper Street Brass
Quintet Nonprofit; The Cowles Center; The Dancing Body; The DIAL
Group, Inc; The Dream Songs Project; The Evangelical Lutheran Good
Samaritan Society; The Film Society of Minneapolis Saint Paul; The Full
Moon Puppet Show; The Givens Foundation for African American
Literature; The Goose Garden Corporation; The Grand Center for Arts and
Culture; The Hiddo Soor International Organization; The History Theatre,
Inc; The Immanuel Church Building Association; The Louisville
Foundation at Old Crossing; The Man Up Club; The Minneapolis Society
of Fine Arts; The Minnesota China Friendship Garden Society; The
Minnesota Original Music Festival; The Museum of Russian Art; The
Northern Film Alliance; The Northfield Youth Choirs, Inc; The Old School
Artist Retreat Center; The Park Place; The Park Theater Company; The
Playwrights’ Center; The Qalanjo Project; The Red Willow Arts Coalition;
The Rourke Art Gallery Museum; The Saint John’s Boys’ Choir; The
Schubert Club; The SEAD Project; The Semilla Center for Healing and
the Arts; The Singers-Minnesota Choral Artists; The St. John’s Boys’
Choir; The Urban Spectrum Theatre Company; The Urban Village; The
Village; The Wildling; The Witness Project; Theater Mu; Theatre 55;
Theatre B; Theatre du Mississippi; Theatre in the Round Players;
Theatre Latte-Da; Theatre L'Homme Dieu; Theatre Novi Most; Theatre
Pro Rata; Thief River Falls Area Community Theater; Thief River Falls

Community Arts Council; Third Coast Chamber Collective, Inc; Third
DaughterRestless Daughter; Threads Dance Project; Three Rivers Arts
Council; Threshold Theater; Tibetan American Foundation of Minnesota;
TigerLion Arts; Tiyumba African Drum and Dance Company; Tlalnepantla
Arts; Tofte Lake Center; Too Much Talent; Toot; Toot and Whistle, Inc;
Tri-City United Community Education; Tri-County School District;
Trilingua Cinema; Triton Public Schools; Tru Ruts Endeavors; True
Essentials Consulting; TU Dance; Tubman; Turkish American Association
of Minnesota; Turtle Theater Collective; Twin Cities Carifest; Twin Cities
Catalyst Music; Twin Cities Chinese Dance Center; Twin Cities
Community Arts; Twin Cities Flamenco Collective LLC; Twin Cities Gay
Men’s Chorus; Twin Cities International Film Festival; Twin Cities Iranian
Culture Collective; Twin Cities Jazz Workshop; Twin Cities Media
Alliance; Twin Cities Public Television; Twin Cities Steppers Association;
Twin Cities Theater Camp; Twin Cities West Metro Asian Fair; Twin Ports
Rosemaling Society; Tyler Arts Council; U of M Veterinary Historical
Museum; Ulen-Hitterdal Public Schools; Umunne Cultural Association;
Unexpected Company Chorale; United Artist Collaborative; United
Festival Group LLC; Uniting Cultures; Universal Music Center; University
of Minnesota-Crookston; Unprison Project; Upper Mississippi Jazz
Society; Upstream Arts, Inc; Urban Roots Minnesota; Urban Village;
USA Community Chorus; Vail Communities; Valley Friendship Club;
Velvet Tones; Vets for Music; Victoria Theater Arts Center; Victory
Neighborhood Association; Vintage Band Music Festival; Violence Free
Minnesota; Virginia Twins; Vivid Black Paint; Vivie; Vocal Envy;
VocalEssence; Vox Medusa; Waawaate Programs; WACOSA; Wadena
Area Community Band; Wadena Area Concert Association; Wadena
County Historical Society; Wadena Farmers Market; Walker Art Center;
Walker Bay Live; Walker Bay Theater, Inc; Walker West Music Academy;
Walnut Grove Family Festival; Warren-Alvarado-Oslo School District;
Warroad Community Partners, Inc; Warroad Elementary School; Warroad
Public Schools; Warroad Summer Theatre; Waseca Area Chorale; Waseca
Arts Council; Waseca Classic, Inc; Waseca Lakes Association; Waseca
Latino Cultural Celebration; Waseca-Le Sueur Regional Library System;
Watermark Art Center; Watertown-Mayer Community Education;
Waterville Area Arts and Recreation Council; Waterville-Elysian-
Morristown Public Schools; Wavelets Creative; We Win Institute, Inc;
Weavers Guild of Minnesota; West Central Connection Chorus; Westbrook
Walnut Grove High School; WFNU Frogtown Community Radio; Whalan;
Wheel and Cog; Whiskey Creek Film Festival; White Bear Center for the
Arts; WideSpot Performing Arts; Wilder Pageant Committee; Willmar
Area Arts Council; Willmar Area League of Women Voters; Willmar Area
Symphonic Orchestra; Willmar Community Theatre (The Barn); Willmar
High School; Willmar Main Street; Win-E-Mac Alumni Association;
Win-E-Mac Public Schools; Wingspan Life Resources; Winona Arts
Center; Winona Civic Music, Inc; Winona Dakota Unity Alliance; Winona
ORC Industries, Inc; Winsted Arts Council; Winter Count Productions;
Wirth Center for the Performing Arts; Wits’ End Theatre; Wonderlust
Productions; Worthington Area Symphony Orchestra; Worthington
Chamber Singers; Worthington International Festival; wRight Ringers
Community Handbell Ensemble; Wyoming Area Creative Arts
Community, Inc; Yan Pang Create; Ye Olde Opera House Community
Theatre; Yellow Medicine East School District; Yellow Tree Theatre; Yiran
African Arts; You and | (YAI); Young Dance, Inc; Youth Chorale of Central
Minnesota; Youth Dance Ensemble; Youth Leadership Initiative; Youth
Performance Company; YWCA Duluth; Z Puppets Rosenschnoz; Zeitgeist
Center for Arts and Community; Zenon Dance Company and School, Inc;
Z-Fest; Ziggy's Art Bus; Zorongo Flamenco Dance Theater; ZTP;
Zumbrota Area Arts Council; and Zumbrota Community Band.
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ABOUT AMERICANS FOR THE ARTS

Americans for the Arts is a national arts service organization based
in Washington, D.C., with an office in New York City. Founded in
1960, it serves, advances, and provides leadership to the network
of organizations and individuals who cultivate, promote, sustain,
and support the arts and arts education in America.

NATIONAL PARTNERS IN THE AEP6 STUDY

The following national organizations partner with Americans for
the Arts to help public and private-sector leaders understand
the economic and social benefits that the arts bring to their
communities, states, and the nation.

e Actors’ Equity Association

e African Diaspora Consortium

¢ Arts & Planning Division (American Planning Association)

e Black Legislative Leaders Network

e Department for Professional Employees, AFL-CIO (American
Federation of Labor and Congress of Industrial Organizations)

¢ Destinations International

e International City/County Management Association

¢ |ndependent Sector

e National Association of Counties

e National Conference of State Legislatures

e National Alliance of Community Economic Development Associations

e National Independent Venue Association

¢ National Organization of Black Elected Legislative Women

e Race Forward

e Recording Industry Association of America

e The Conference Board

e U.S. Conference of Mayors

¢
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Sarah Fossen, Minnesota Citizens for the Arts

Kathy Mouachepao, Metropolitan Regional Arts Council
Caroline Taiwo, McKnight Foundation

REPORT SUPPORT

Mark Albers, Minnesota Citizens for the Arts
Sheila Terryll, Wiser Wolf

Brenda Kayzar, Urbane DrK Consulting

MINNESOTA STATE ARTS BOARD AND REGIONAL ARTS COUNCILS
Sue Gens, Minnesota State Arts Board

Mara Hanel, Northwest Minnesota Arts Council

Patrick Calder-Carriere, Region 2 Arts Council

Rebecca Graves, Arrowhead Regional Arts Council
Timothy Wollenzien, Lake Region Arts Council

Miranda Lape, Five Wings Art Council

Nicole DeBoer, Southwest Minnesota Arts Council

Mary Minnick-Daniels, East Central Regional Arts Council
Leslie Hanlon, Central MN Arts Board

Anna Pollock, Prairie Lakes Regional Arts Council
Anastasia Shartin, Southeastern Minnesota Arts Council
Kathy Mouacheupao, Metropolitan Regional Arts Council

DESIGN
Katie Elenberger, Spark27 Creative
Sydney Pahl, Spark27 Creative

Regional and Local Reports are also
available at creativeMN.org

In addition to the statewide report, we also provide 11 new regional
and 15 new local studies at creativeMN.org. We should note that
Minnesota’s 11 Regional Arts Councils (RACs) work with the
Minnesota State Arts Board to provide services, training and grants
designed to meet the unique needs of each region in the state. Each
RAC serves between five and 18 Minnesota counties; when we refer
to regional data they follow the borders of those regions. While some
regional data are included in this report, much more data on each
region, as well as maps, can be found at creativeMN.org.

About Creative MN

Creative MN was developed by a collaborative of arts and culture
supporting organizations in partnership with Minnesota Citizens

for the Arts (MCA). We envision that arts advocates, legislators,

local government officials, schools and parents, as well as arts and
culture organizations, will use this report to find new ways to improve
their lives and communities with arts and culture. Find more at:
creativeMN.org.
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